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Every reader of Pindar soon discovers that no small part of the poet's art 
consists in expressing negatively ideas that in more straightforward speech 
would be expressed positively. A number of scholars have called attention 
to this phenomenon in passing. For example, Bury notes that ,ul KpV7TrELV 
faos o/laTWdr (N. 10.40-41) is expressed positively at N. 7.66: o'jiuart 

GepKouLaL Xapa7rpov,1 and H. Frankel has shown that or-yaXov a,.aXa- 
vLav ... vydov (P. 9.92) is equivalent to ev.axavtavv ... ' ava a . . .V' "v 
bLoKELtv (I. 4.2-3).2 Most recently, A. Kohnken demonstrates that OVK 

aTroSa,Aei (P. 10.37) is litotes for "ganz zu Hause" and discusses other 
instances in Pindar.3 But these and other scholars have only scratched the 
surface of what constitutes one of the most important (and potentially con- 
fusing) stylistic and rhetorical techniques in Pindar's verse. There is not a 
single ode without at least one such negative expression, and most contain 
several examples. More important than mere number, however, is the fact 
that considerable misunderstanding of particular passages has resulted 
from inadequate appreciation of Pindar's procedure. The purpose of this 
article is to survey the form, function, and vocabulary of negative expres- 
sions and to discuss a number of passages of importance; at the end I shall 

I J. B. Bury, The Nemean Odes of Pindar (London 1890) 205. I wish to express my grati- 
tude to the Vanderbilt University Research Council for a summer grant to prepare this arti- 
cle, and to thank the anonymous referees for their insightful comments and suggestions. 

2 H. Frankel, Early Greek Poetry and Philosophy, M. Hadas and J. Willis, trans., 
(Oxford 1975) 448, note 18. He goes on to say, "The negative manner of expression here, 
as often elsewhere, can be explained by the fact that the polar habit of thought always has 
the opposite in mind." This alleged "polar habit of thought" really "explains" nothing and 
is a useless concept for analysis. In this essay we shall treat the form and function of nega- 
tive expressions, without trying to discover any underlying mental habits-all good poets, 
it seems to me, are capable of "keeping the opposite in mind." 

3 A. Kohnken, "Gebrauch und Funktion der Litotes bei Pindar," Glotta 54 (1976) 
62-67. Cf. also W. Slater, "Futures in Pindar," CQ 19 (1969) 93-94, and G. Cerri, 
"A proposito del futuro e della litote in Pindaro: Nem. 7.102 sgg.," QUCC 22 (1976) 
83-90. 
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examine in detail a longer passage (P. 9.79-96) to show how effectively 
Pindar employs this stylistic device. 

I. The Stylistic and Rhetorical Nature 
of Negative Expressions 

The primary purpose of negative expressions in Pindar is to give 
variety (7roLKtALa) to the vocabulary and discourse. Since the basic 
thought behind every epinician ode is the rather simple "e'aXv alveZv^,"4 
the poet must either repeat himself endlessly or find new ways of expres- 
sing the same thought. In much the same way that the oral epic poet can 
vary his use of formulae, so the written poetry of Pindar has at its dis- 
posal a large metaphorical vocabulary of positive and negative words 
and phrases that can be adapted to the meter and also express subtle 
nuances of sense and feeling. On the level of discourse, negative expres- 
sions often serve to give variety in larger developments (particularly in 
catalogues and prayers) and to highlight a climactic, positive restate- 
ment.5 Finally, in a number of cases, negative expressions have the addi- 
tional effect of underscoring the ethical effort involved in success and its 
celebration by depicting the adverse qualities that have to be overcome.6 

4 N. 3.29. Cf. the variations, the one positive, the other negative: rbv aiveZv aya6O 
7rapexeL (I. 8.69) and ov'TE ... XPi /[] XaOelv aoLoav 7rpoa-opov (Parth. 2.36-37). 

5 Among many examples, one might cite P. 1.90: s7j1 KaPuvE ALav ba7ndvats followed by 
eie 8o' wa-7rep Kv,epvaTas avr?p / la-Tov avEq?oev (91-92); N. 5.50: /i7KcerT py-EL followed 
by 880ot / (owvav (50-51); and N. 7.61: oaKoTEtVv a&riXv 4ioyov followed by i'Vbaro 'Tre 
poas fLA?ov es avbp' paywv / KX'os ErTrv/JLOv alve'ow (62-63). At the end of this article we 
shall examine a more complex alternation of negative and positive. E. L. Bundy, Studia 
Pindarica I & II (Berkeley 1962) 1-92, to whose pioneering work the present article owes 
more than it can possibly acknowledge, discusses this relationship in terms of "foil" and 
"climax" and "decrescendo" and "crescendo." 

6 Although it is beyond the scope of this article to illustrate this aspect in detail, a good 
example is at P. 3.71, where Pindar praises Hieron for "not begrudging the good (their 
due)" (ov d0ovo'wv aya6os)), meaning that Hieron is "generous" to men of merit, but by 
casting it in the negative, the poet calls attention to Hieron's overcoming a natural fault of 
tyrants (cf. Hdt. 3.80.4; dOovee ... roolI aplarroTcO). Aristotle labels this source of praise 
as 7rapa rT 7rpoO-JKOv "beyond expectations" at Rhet. 1.1367B14 and 1368A13 and adds the 
example of Simonides' praise of Archedice, who, in spite of being wife, sister, and mother 
of tyrants, OVK 7'jpO voVv &S arad-OaAblv. Likewise, the word aL&/.wTrov at P. 2.74 has its 
full ethical force, coming as it does after the 4\oyos of Ixion (who "chased a sweet lie," 
eCv58o y7VKV .uOCdrnv, 37) to describe the fruit of Rhadamanthys' judgment, who, in 

contrast, "takes no delight" in the all-too-common deceptions of whisperers (ota ... ETWer' 
aiei fporT, 75). In general, by keeping before our eyes the contrasting terms of "failure," 
"oblivion," "blame," "selfishness," and "evil," Pindar never lets us forget that human exis- 
tence is constantly poised between right and wrong choices, and that "success," "fame," 
"praise," "generosity," and "probity" are all the more remarkable and valuable for the 
many obstacles they must overcome. 
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Perhaps the most succinct discussion of the stylistic and rhetorical 
background for the poetic use of negative expressions is in Aristotle's 
treatment of "impressiveness" in style at Rhet. 3.1408Alff.: 

Antimachus' advice is also useful, namely to describe an object by 
the qualities it does not possess (Ek wv ,u7 'XEt), as he does in his de- 
scription of Teumessus which begins: "There is a little wind-swept 
hill. ...." This kind of description can be prolonged indefinitely. This 
method of describing things negatively (orcwso OVK EXEt) can be used 
of good qualities or bad, whichever is useful at the time. Poets coin 
expressions of this kind, such as "stringless" and "lyreless" music, and 
they add epithets to describe qualities that are lacking (eK ToV 

orTep7je'oov). This is attractive in metaphors of proportion, as to say 
that the trumpet utters "a lyreless song." (G. M. A. Grube, trans.) 

This procedure of describing things by the qualities which they do not 
have (et v I,/ E'XeL, o07TCos OVK 'XeL) involves not only simple negatives, 
but also a-privatives, and metaphors of proportion, all of which abound 
in Pindar's verse.7 They can be used to deny a bad subject good qualities 
(e.g. ob'roa be u T7re0lAhrlce ZEvt5, P. 1.13; cf. fr. 81.2-3 and P. 2.42-43) or 
a good subject bad qualities (e.g. atbLKOV o0vO' vTrEpo'7rAov ri(3alv peTrwv, 
P. 6.48 and yXAsro-a &' oviK E'ow fpevfSv, I. 6.72). Let us take an example 
from Pindar, Pa. 6.127-31: 

OVWVKEV OV o'e 7raloovov 
abop7rov evva'o%uev, aAh aooSav 
po8ra OeKOtElva KaTrepE, 

7roOev i'Aa/3es vav7rpvravLv 

balitova Kal rahv Oel.ULe4vov aper[av. 

"For we shall not put you to bed without a supper of paeans, but rather 
receiving waves of songs you shall recount where you came by the ship- 
ruling daimon and that hospitable excellence." The first thing to note is 

7 A quick survey of a lexicon reveals over a hundred different a-privatives in Pindar. 
For the metaphor of "proportion" or "analogy," cf. Aristotle, Poetics 1457B22, where he 
gives the example of old age as "the evening of life." To take but one example of Pindar's 
metaphorical language, at P. 4.283 he praises Demophilus with the statement: Op4avieL' 
Uev KaKaV yAcao-o-av (aevvas 07rdr. In straightforward (Kvpl'wo) speech this means, approx- 
imately, "he suppresses backbiting." But Pindar has borrowed two metaphorical terms to 
give variety, subtlety, and depth to this statement. The first is the verb 3opavl'w, "to 
bereave," one of a number of metaphorical terms expressing disapproval and avoidance 
(cf. KEXabeavv as ' 

opfavo' / ivpptog at I. 4.8-9). The second term is 0aevvds, which 
means "bright," and always (along with numerous other terms involving light discussed 
below) indicates conspicuousness. Likewise, the word o'/ always has a good connotation, 
usually indicating celebration. Thus, when Demophilus "deprives" slander of its "shiny" 
"voice," he (positively) puts it into obscurity (cf. Pindar's use of -KOTOS) and silence (cf. 
terms involving o-Tya). To say, with Slater, that in this one instance the word 4aEvvdr is 
"of the voice, clear" is to miss the bold metaphorical transfer from the visual realm to the 
auditory. In other words, Demophilus does not allow slander to possess the positive quali- 
ties of achievement and its celebration. 
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that the ov (127) negates the verb EvvdaoeEV "we shall not put you to 
bed," and the concomitant idea is that of abopTrov "without supper." As a 
general rule in Pindar, an ov/,ut is best taken primarily with the verb, 
although its force also applies to other a-privatives and rejected words in 
the sentence.8 S. L. Radt's comment is to the point: "Ein merkwiirdiger 
Ausdruck fur 'wir werden dich nicht unbesungen lassen."'9 As we shall 
see, EvVafouLEv is one of a complex of metaphors describing the state of 
being without song in terms of sleep, death, forgetfulness, and silence.10 
There is also the notion of "dismissing" (as with XaLpE in hymns). In 
other words, the hymnist assures Aegina that she will not be abandoned 
in silence, nor will she be without share of celebration. Here ratLdvoWV 
abopirov nicely combines the ideas of feasting with song, the two com- 
ponents of a proper theoxenia (cf. the positive oarv ev4xvoLs OaXlaLt at 
P. 1.38). That this is the intended meaning is clear from what follows, 
for Pindar subsequently expresses himself positively (note the &ax' "but 
rather")." This climactic assertion, carefully prepared by the negative 
statements, moves from T-rprpo-r12 (ab op7rov) to ' EKOs (eKo,u'va), from 
deprivation (68op7rov) to abundance (po0La), from silence (evvdvaolev) to 
speech (KarEpeLS).13 By stating the negative first, Pindar not only pro- 
duces striking metaphors, but by depicting what it is like not to have 
songs, he can contrast in climactic statement his real intention all along, 

8 Sandys' translation "For we shall lay thee to rest, Aegina, not without banquet of 
paeans" slightly skews the meaning. The chorus wishes to assure Aegina that they do not 
intend to put her to bed without her fill of song. Granted, the difference may seem slight, 
but important misunderstandings have resulted from overlooking this rule at N. 7.102ff. 
Cf. Slater (above, note 3) 93 with the objections of Cerri (above, note 3) 83-88. 

9 S. L. Radt, Pindars zweiter und sechster Paian (Amsterdam 1958) 175. 
10 Cf. below, pp. 104-5. The positive verb is (av)eyedpw, and always is associated with 

song. 
l l Cf. aAA,a at Od. 6.44. Bundy (above, note 5) 22, note 50 and 36, note 3 points out the 

use of aXAA to reject "foil" and signal the "climax," a very common phenomenon in 
Pindar, especially when shifting from negative to positive assertions, as here. Often there 
is also a shift of metaphorical terminology from the negative statement to the positive. 
12 The term o'repTo'tf- comes from Arist. Rhet. 3.1408A7 (quoted above), on which see 

the good discussion by E. M. Cope, The Rhetoric of Aristotle, vol. 3, ed. J. E. Sandys 
(Cambridge 1877) 68-70. Much of Pindar's alleged obscurity disappears when this tech- 
nique of ro'rEpTo't-e4tL is kept in mind. 
.3 The word pdOta "breakers" gains its precise meaning from the negative terms in the 

"foil." In contrast to abop7tov it designates "fullness, abundance"; in contrast to EvvdaeLV it 
designates "activity" and "noise." At N. 7.62 the poas are in contrast to the phrase 
OTKOrTEVOv a&TrxWov foyov (61) and represent "free-flowing" praise, perhaps with a hint of 
"bright." At I. 7.19 the KXvraT 7rt(Xwv poato-tv are opposed to metaphors of sleep (ev'et, 
17) and forgetfulness (davda,uoves, 17) and represent the "activity" and "sound" (cf. 
KAVTraLS T(wov) of song. In the passage from Pa. 6, note the urbane switch to the second 
person with Karepe&, indicating that not only will Aegina "stay awake," but she herself 
will declare her glories. 
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namely to celebrate Aegina's seamanship and hospitality (both reserved 
for effect until the end of the sentence and the verse). 

II. Achievement and Its Celebration 

If all the positive metaphorical terms associated with victory (and by 
extension with its concomitant celebration) were categorized according 
to the senses and perception, they would be: visual, "bright"; spatial, 
"high, large, far reaching"; and auditory, "loud."14 Victory-and its cele- 
bration-must be conspicuous: bright and bold so that it can be seen 
from afar, and loud enough for all to hear. The individual vocabulary is 
large. 

A. Visual Display15 

Light (Xpovto4rarov fdaos evpvoO0evEov aperav, 0. 4.10), radiance 

(vTreprarov ... pE'yyos, Pa. 2.68), splendor (vLKaoodpov ayhaiav, 0. 

13.14), illustrious (ayhaa' vLKaL, N. 11.20), shine (Aa/7Tre l o aar7s 
apera, I. 1.22), blaze (AE'yETral 8' apeTraLs uvplals, N. 10.2), evident (ErL- 
favEr7Tepov, P. 7.7), bright (AXirapov Kloatov, 0. 8.82-83), clear (es 
cavEpav obov, 0. 6.73; tra-a)s apera, I. 1.22; aeti... Ev KaOap(, P. 

6.14), apparent (Wre'avraL, N. 6.13b; 'rpoqatvev, I. 8.55; 7rpodarov, 0. 
8.16; avEqave, P. 9.73; f'rELtEV /3lav, N. 11.14).16 

B. Spatial Display17 

High, exalted (KAEos . . . v*r7/jXv, P. 3.111; o-(rEavov vito'rrov, 
P. 1.100; v6rov ... 7rareLv, 0. 1.115; 7rTepVyefao-v aepOevr' 'ayaais, 
I. 1.64; 7rao'av opc0oo-ait aperav, I. 4.38; tuoLpa 7re/T,r? avcKas oh3ov 
v`r/hAov, 0. 2.22); distant (r-Aqavyediv... . (rrEcavoLs , P. 2.6; T7rAh- 
favrov opo-aL yepas, fr. 5.2; 7repaLvei rpos E'croxarov rXoov, P. 10.28-29; 
7'TO KAEOS Tr7AjOEV 88OpKE, 0. 1.94); big, abundant (pc'ya . .. KAXOS', 

14 One could also include taste, "sweet" (cf. &a8v, yAvKVls, and E'Atl) and touch, "soft" 
(cf. izaA(O)aKos, a/3pop, and ayavoc), but with the exception of rpaXvs and one clear 
instance of 7TLKpOd there is no corresponding negative vocabulary. 
15 Cf. the excellent chapter "Areta und Ruhm als 'Licht"' in H. Gundert, Pindar und 

sein Dichterberuf (Tubingen 1935) 11-19. Opposing terms (which will be illustrated 
shortly) include O-KOTO, 0KOTeLVdS, KaAv7TTrW, KpVTTrw, Kpv4atos, and 7TrIKpv0o0. 

16 Cf. E7rtL8LKpVt. at Bacch. 2.9, 3.93, Pindar P. 4.253 and fr. 32. It is this term which 
ultimately came to designate the literary genre as "display," Et7rtELKTLKOS. 

17 Opposing terms include: Xaai, , 'vLV ov, iv i eya'dpc, (KaTa)O8ivw, hLVVto, 

KaO?l/.1at, and various Kara-compounds. All these designate downward motion, diminution, 
or confinement. For the nexus of ideas involving "increasing" and "flourishing" and their 
relationship to the epinician occasion, cf. F. J. Nisetich, The Poetry of Victory: A Study 
in the Occasional Nature of Pindar's Odes (Diss. Harvard 1973) 118ff. and his 
"Olympian 1.8-11: An Epinician Metaphor," HSCP 79 (1975) 62-65. 
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0. 8.10; o6 ToAvarTos v',uvos, 0. 1.8; ev,uaxavava .. c'avav, I. 4.2); 
increase, flourish (vi'vwv ae ... avOoso , 0. 6.105; OaAXotoo' apEra, 
I. 5.17; evavOrls a7ra - reOaXEv 6'A,)os~, Thren. 7.7); movement, activity 
(aAA' ... .r-E^X', N. 5.2-3; avayEt, I. 4.22). 

C. Auditory Display18 

Sing out, celebrate (riva OeOv . . . KEAab7orotLEv, 0. 2.2; el 8' aeOAa yapvev 
'AXhEal, 0. 1.3; AoKpis IrapOevos a7rve, P. 2.19); announce (Kapvf a'VEE're 

vv ayy'AAcov, P. 1.32; KXVTaYV epolo' ayyEAXav, 0. 14.21; VLKav... 

a7rayyEXEL, P. 6.18); proclaim (Orjpwva... yeyWcov77ov, 0. 2.5-6; 
, % 0 

avrv ... vT7rarov Tra oov aveeLTev, P. 10.8-9; Kapv$e O7f/3av, I. 3.12); 
loud-sounding (aya(8pEyKToov aoLtav, 0. 6.91); boasting (KOdrov LELS, 
N. 8.49); ETSV7rv Kavxas aodba, N. 9.7); shouting ('plOov wcpvoa-a, 0. 9.109). 

The list could easily be extended, but it is representative of the posi- 
tive vocabulary of achievement and praise and must be kept in mind in 
order to understand Pindar's complex use of negative and antithetical 
expressions. In general, the successful athlete makes an open, public 
display of his excellence, he is proclaimed officially by the herald at the 
games, he brings glory to his city, he himself is distinguished (in both 
senses); and then the poet must cause that brightness, exaltation, and 
fame to be openly displayed in his poem. Thus, the same positive terms 
which apply to the victory also apply to the poet's attempt to match 
them in song. 

At the end of Isthmian 1, Pindar expresses the wish that his celebra- 
tion of Herodotus might inspire the athlete to bring honor to Thebes 
with further victories at the Pythian and Olympic games. He describes 
Herodotus as "lifted up on the bright wings of the tuneful Pieridae" 
(E?Vwvov 7TTepvyE(cLtv aEpOEvrT ayXaats HItepL8wv, 64-65), which com- 
bines the positive qualities of sound, height, and brightness, all aspects of 
conspicuousness. By contrast, Pindar then portrays (as a slight warning) 
the opposite of what he hopes Herodotus to be: a miser who guards his 
"hidden" (Kpv4aiZov, 67) wealth "inside" (e'vov, 67), who instead of hon- 
oring his fellow men (cf. Tlv'a ... TEXOVT ', 66-67) mocks them,19 who 
disregards the fact that he will die "without fame" (80ea9 avEvOev, 68). 
The contrasting terms are ayXaas--KpvfaLov, 7rrepVyea-rLV aepvJ r'- 
E'vbov, and ErVW)dvo v-8boas alvevOer.20 

18 Opposing terms include: cIyo, ily&, arlyaXos, awr, ra, aKA, ypveja, 
haOa, and a,uvawv. 
19 This derisive laughter which "attacks" (e.7TrL'rrTv, 68) others contrasts with the sweet 

laughter of victory which inspires charis as described at P. 8.85-86: yeXos yXvKvs / 
wpOrv xapiv. 
20 Cf. N. 1.31-32, where ev i/Leyapc .. . E'Xv = EV'bo VeJrEL; 7horVroV KaraKpv/IaLs 
rAXovrov KpvoaLov and 'iAoL9 eCapKewv contrasts with aiAAXhoXL 

' eL7Trl7rrTo yeAa, while 
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A similar contrast is developed in Olympian 12, where Ergoteles' 
racing fame would have "shed its leaves" (KaTre0vXAopOr]a-Ev, 15)21 and 
been "without fame" (aKAEXr, 15), like a rooster that "fights within" 
(ev8ouaxas, 14);22 instead (viv b8, 17) he has been crowned at the great 
Panhellenic festivals, lives in companionship (oxiuAcov, 19 contrasts with 
the TTraCo' of 16), and "exalts" (P,aorra'Si, 19; cf. schol. 27a: avr' rov 
E7raLpeLi KaL avi'is) his new homeland. 

At N. 9.6-7 Pindar combines three important negative terms: 'co-T 81 
TrL Aoyos avOpWT7rov, TErEAE(-r,.Evov E('tv / ,r xa,a'al (trlya KaAv/IaL. 
Here is an elaborate negative periphrasis of "E'oAov a'lvev" that contains 
our three aspects: spatial (Xaala, "on the ground"), auditory (o-rya, 
"silence"), and visual (KaA&frat, "hidden"). This is then contrasted (U8, 7) 
with the "fitting" (7rpdoo-opo, 7) song of "loud acclaim" (Kav?Xaq, 7) and 
the upward movement of ava . . ava ... op-ro,ev (8). A close parallel is 
P. 9.93-94 (discussed below, pp. 121-22), where Aoyov... aAotoL 
yepovros (94) = AXoyos avOpcw7rwv; 'rc7reovaMevov ev (93) = TerTEXEA-JleVoV 
eo-XAv; and ,u~ . . . KpVTTETrw (94) = . . . KaX\v'Iat. Both are followed 
by vigorous affirmations of the need for praise. 

There are two very similar passages in which Pindar highlights the 
joy, congratulations, and display of victory by portraying the opposite 
effect on the losers. The first is at 0. 8.67-71: 

ev Trrpao-LV wratbwv aTrEO?)Karo yVLOLs 
VOO'TOV eXOtO'Tov Kat art.torepav yAtoaorav KaL 

E7rLKpvOov lOtOV, 

7rarpt b Erarpo EVE7rTVEVOV .,LEVos 
yilpaos avT,raXov. 

v . .. aKova-m contrasts with boCas a veveLv. At I. 8.70 the expression Vw-O XEta, if correct 
(cf. D. C. Young, "The Text of Pindar Isthmian 8.70," AJP 94 [1973] 319-26), combines 
the ideas of concealment, confinement, and depth. 
21 This bold metaphor combines the idea of downward motion (Kara-) (cf. rL'TVEL xalaa 

at P. 8.93 and xaAaL 7rerola-av at N. 4.41), with the notion of withering (cf. kOLtvo- 
7Trop4 ... 7rvoa at P. 5.120) and dying (cf. rOOv?EL at P. 1.94). For examples of &pera, 
KAOS, 7rXovTOS, and V'fJvoS with the idea of "flowering" and "flourishing," cf. W. J. Ver- 
denius, "Pindar's Twelfth Olympian Ode: A Commentary," Festschrift E. De Struycker 
(Antwerp 1973) 339-40 and Slater, s.v. avOde and a`vOos. F. J. Nisetich, "The Leaves of 
Triumph and Mortality: Transformation of a Traditional Image in Pindar's Olympian 
12," TAPA 107 (1977) 258-64 suggests that there is a further allusion to II. 6.146ff., but 
Kare0vXXopo6ro-ev can certainly be understood on its own terms within the context of 
Pindar's language. 
22 evbo- (reinforced by orvyyovw rap' corria) is equivalent to `'v8ov and ev ieya,pw (dis- 

cussed above, note 20), and refers to the "obscurum" of the private realm, on which cf. 
H. Arendt, "The Public and the Private Realm," in The Human Condition (Chicago 
1958) 22-78, and esp. 71, note 78, where she notes that "the Greek and Latin words for 
the interior of the house, megaron and atrium, have a strong connotation of darkness and 
blackness." KAeov can only be acquired in the public realm, while failure is consigned to 
the private. Cf. fr. 42, esp. 7rpofaLvEtv (1), es ueLr-ov Xpr? ravrT Aaw / 8ELKVVvaL (4-5), and 
cTKOTEL KpV'TTTEtV (6). 
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Alcimedon "put away from himself" (a7reOajKaro, a rejection-word simi- 
lar to [a7ro]4E?vyw) a "very unpleasant homecoming," "speech without as 
much honor" and an "obscure path."23 Instead (g8, 70), his victory 
inspired his grandfather with the courage to "wrestle against" old age. At 
P. 8.81-87, with more elaboration, Pindar mentions the same elements. 

TeTpaOcr 8' E/lJ7lETES V/O,O6EV 

aco.laraTEcrl KaKa 4ppovoEv, 
TOL OVrTE vOOrros O.LcOs 

E'7raArvos Ev IlvOdial KplO7l, 
ovle /oxovTWV 7Trap iAarEp at.lOl yeXwos y\VKVS 
wpaOv xapLV KaTa XavpaS 81' EOPov a7raopoL 
TrrTCOcraovr, (rvufqopa b&bay/.evoL. 

Aristomenes' opponents had a "homecoming" (vdo-ros) that was not "as 
cheerful" (oVrE .. .. 5OW f'Tra,rvos, litotes for unpleasant24 and parallel 
to vdorov E'XaOOTOv at 0. 8.69), nor upon their return to their mother 
(parallel to grandfather at 0. 8.70) did sweet laughter "arouse XaPLs all 
around" (parallel to artLporepav yX rwaaoav at 0. 8.69), but they "shrink 
down alleyways to avoid hostility" (Kara Xavpas is parallel to the 

E7TrKpv#ov oltov at 0. 8.69). This negative portrayal is then contrasted 

(8C, 88) with the victor, who is "flying" ('reraraL, 90) on his "winged" 
({7rorrTTpotl, 91) manliness.25 These two passages are also very similar 

rhetorically. Both celebrate the "manliness" (cf. avopeas at 0. 8.67 and 
avopeatL at P. 8.91) of boy wrestlers who have won in the most difficult 
fashion, by having to defeat four successive opponents, a feat sufficiently 
noteworthy to be found on inscriptions.26 Having called attention to the 
large number of defeated boys, the poet can then dwell on details of 
their disappointed return to their families, not in order to sound a note 

23 The opposite of the VOorr-TOs 'xOiro is the vor'ros yAvKEpds/yXVKVs (cf. P. 4.32 and 
N. 9.23). 'ArTLorepav corresponds to &KAK?,j (rt/da) at 0. 12.15 and the opposite is Timo- 
demus' glorious homecoming (ar-v EVKAi' voo-rw) at N. 2.24. The opposite of the 

7rLiKpV4o olAoS is the favEpa 6odb (0. 6.73) and KaOapa KEsEvOoS (I. 5.23). 
24 For another example of litotes with oVX o.uWs, cf. I. 3.6, where it should be taken with 

OaXAAwv, not with rnavra Xpovov as it regularly is. 
2.5 The following lines in the poem present one of Pindar's most impressive alternations 

of negative and positive observations, and in the midst is the famous expression Tr be TLS; 
rT g' O'i rit; It might be observed that very subject of this article is "what a man is, and 
what a man isn't." 
26 The schol. at P. 8.81 (117 Dr.) gives the technical term for this achievement: avev 

KA)pOv... PLKtja-avro (= avePeOpos). For discussions, cf. L. Moretti, Iscrizioni Ago- 
nistiche Greche (Rome 1953) 171-73 and J. Ebert, Griechische Epigramme auf Sieger an 
gymnischen und hippischen Agonen (Berlin 1972) 228-29. For individual inscriptions, cf. 
Ebert 32 (= Moretti 20), Ebert 55 (= Moretti 33), and Ebert 76 (= Moretti 64). 
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of "savagely boyish exultation,"27 but to emphasize by purposely exag- 
gerated contrast28 the joys of hard-earned victory.29 

In his paradigmatic choice at II. 9.412-16, Achilles wavers between a 
long, safe life at home without glory and an early, glorious death fight- 
ing about Troy. The heroic life requires risk (KivSvvos) in the public 
realm of competition, for which the reward is fame. We have already 
seen at I. 1.64-68 the contrast between the miser who guards his hidden 
wealth inside and who dies without fame and the athlete who brings his 
city honor. At 0. 6.9-11, Pindar contrasts deeds without risk with those 
entailing effort: aKtL'vvvot 8' apEtra / OVTE trap avbpao-Lv OVT' Ev vavo-r 
KoLXacLs / TLILaL 9o\Xo0 8be /E.LJvavTra, KaXOv ELtL 7rovaOi. Here the neg- 
ative expression is quite brief and simple; at 0. 1.81-84 occurs a re- 
markable series of negative ideas portraying the antithesis of heroic risk: 

o Ieyas be KIV- 
bvvos avaXKlvv ov oi)Ta XalP,SdveL. 

Oaveiv b' oloL'v avayKa, ra KE rS avwvvvuov 

yijpas eV (TKOTCOd KaO 7.tEvo eb01 .LaralV, 
a7ravTwv KaxAWv au.opos; 

The position of ov creates a purposeful ambiguity. Although it may be 
taken with avaXKLv fij ra ("Great danger / Calls to no coward's heart," 
Conway), it is more natural to take it with Aalu,Sadvl as equivalent to 
(PEVyEL. As so often (and cf. above at 0. 6.9-11), Pindar employs a nega- 
tive along with an a-privative. Although the next sentence contains no 
overt negative, a rhetorical question with a TLS is equivalent to ov8eis: 

"why would anyone" means "no one would." Every word is carefully 
chosen. The prominent avwovvpov (note the privative) corresponds to 

27 B. Gildersleeve, Pindar, The Olympian and Pythian Odes (New York 1885) 199. 
28 Pindar's portrayal is indeed vivid, especially in comparison with N. 11.26, where he 

predicts that Aristagoras would have enjoyed a better homecoming than his rivals: 
KaAALOV v 7av bp(LWVTrv evo'Trrc avrTL7adXwv (since this is a hypothetical case, there is no 
point in elaborating the contrast), but it is not realistic (in the modern sense). We are not 
meant to linger too long on the details, or to think that all those defeated in the great 
games had to sneak into town, nor say with Gildersleeve (above, note 27) of a&TLTorepav 
yXo'oaav that it "refers to the jibes and jeers of enemies in the gate." We are meant to 
experience (metaphorically) the deprivation of defeat, so as to appreciate the glow of 
victory. 
29 Pindar has already prepared the reader for Aristomenes' hard work with the negative 

expression t,? arvrv .LaKpw 7ordvw at P. 8.73 and the positive at4iao'-o-as pyp at 80. The prin- 
ciple of going the extra mile to win making the victory more enjoyable is enunciated at 
N. 7.70-73, where Pindar (as eulogist/athlete) says that he has gone "all the way" in the 
pentathlon (significantly ending with wrestling), and as a result: el 7Trvos ?iv, TO rTp7rvov 
7rAEov 7rEepPXEraL (74). At P. 5.45ff. Carrhotus enjoys the fortune of being remembered 
with highest praise (Adyov pepradrv t lva tji'L, 48-49) after his "great toil" (7rEbta I.Lyav 
KaJlarov, 47), because he won out of a field of forty contestants. 
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0oas avev0ev at I. 1.68 and aKXA7/'s, 0. 12.15. 'Ev O-KorT adds the 
visual dimension and contrasts with the extensive vocabulary of light and 
visibility that characterizes successful action in the public view, while 
KaOM. evos portrays the stationary, spatially restricted life of the stay- 
at-home (cf. EvboidXas, at 0. 12.14 and ~'vbov at I. 1.67). The verb i1'or 
corresponds to VEICE at I. 1.67 (and, as we shall see, with reo-o-ovr' at 
P. 4.186) and depicts an obsessive preoccupation with wealth and life 
that is ultimately "in vain" (1tdrav), for it is deprived of (a",uopos) all the 
noble aspects of human existence (a&rdvrwv KaXwv). Not surprisingly, 
this extended negative characterization is immediately followed by an 
impressive positive description of the success of Pelops and his descen- 
dants: aAA\' eoU O eL v oVro9 aEOXos / VTOKELo'EraL (84-85), from whose 

games r- be KAXOS / r7rAXdev 8E8OpKE (93-94), an expression that com- 

presses the auditory, spatial, and visual aspects under consideration. 
At P. 4.185-87, Hera inspires the heroes with a desire for sailing on 

the Argo: 

.tu7 rTva XELro.levov 
TaV aKLvivvov irapa uarppl t.evEIv al- 

Cva 7re''ovT , aAX' ElT Ka't avTarw 
fdapLaKov KaXAAl-TOv EEaas aperas a- 

AiL\v evpcrOat. (ov aAAol. 

Here, as the context demands, the emphasis is on going forth from the 
security of home to a life of risk in the public realm. Xetl7rodevov "left 
behind" indicates the privation of ov... haapu,Sve at 0. 1.81, while 
aKlvsvvov corresponds to KlvAvvos at 0. 1.81; 7rapa ,uarp'l EVELV denotes 
the "stay-at-home" which at 0. 1.83 is portrayed by ev O-KOT'r KaOB?cEvos.30 
AL&va corresponds to y7jpas at 0. 1.83, the article adv (which Gildersleeve 
ad loc. correctly calls "contemptuous") reinforces the rejection made ex- 
plicit by tudrav at 0. 1.83, while 7rE-o-orVr', like i'`oL at 0. 1.83, is a bold 
metaphor stressing solicitous preoccupation. In both cases, the positive is 
forcefully introduced mid-line with aAad. 

Before concluding this section on achievement and its celebration, it 
may be worthwhile to consider a few more examples of the negative 
side, namely of failure (or lack of participation) and its concomitant 
obscurity. Fr. 228 describes the state of excusing oneself from participa- 
tion: TLOfqEVwv aycvwv 7rpdoao-as / . aperav E. aLTrvv '/3aAe (TKOTOV, 
while fr. 229 describes the fate of failure: VLKWC'LEVOL yap avbpes aypv{ia 

30 It also parallels a-vyyovw 7rap' oTLrria at 0. 12.14 and ev I?Eycdp at N. 1.31. If all these 
passages are kept in mind, the meaning of 4adpJaKov KaAAhLOrov, badly confused by Gun- 
dert (above, note 15) 25, followed by R. W. B. Burton, Pindar's Pythian Odes (Oxford 
1962) 163 and W. Slater, s.v. fdappaKov, readily becomes apparent. It is just what the 
scholia say: vboflav (330b Dr.) and EViKAea (332a Dr.). Extended arguments are in my 
"Pindar's Heroic Ideal at Pyth. 4.186-187" (forthcoming). 
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iEEvTrat, and both aspects are combined (in the figure of synaesthesia) at 
Parth. 1.9-10: o be j.crb'v 'x^wv O VTO or- / ya ieXAalva Kapa KEKpvrrTaL. At 
I. 8.70-71 Cleandrus deserves praise "because he did not repress his 
youth in a hole": i'j/av yap OVK... V.7r Xea ... . L. daaev, that is, he 

"displayed it."31 On the other hand, a successful deed may be described 
as "dead" if it is kept in silence: OVa0rKL b o-ryaOev KaXv o'pyov (fr. 
121), or "asleep" if it is old (7rahaaod): EK AEXCev &vdayet fpalav 

7rahaLav / eVKI\hEV E'pyWv Cv V7TVll yap 7rETCoC aXX avEyeLpoouLeva 
XprTa d/ap7rEt (I. 4.22-23), or can be "forgotten" as at N. 6.20-21, where 
the victorious Praxidamas "stopped the forgetting of Socleides" (E'Tavro- 
Aadav / ZwoKXeia'), that is, "caused him to be remembered." Both ideas 
of "sleeping" and "forgetting" are combined at I. 7.16: ahhXa 'raAaLa 
yap / ev'Et Xdapl, a&tvdaLovE s be poToi before the climactic assertion of 

song's celebratory role at the beginning of the next triad (18ff.).32 
Finally, at N. 7.12-16 Pindar discusses the relationship of song to 

deed as one of "reflection": raL p.EydaXat yap a\Kat / O-KOTrV 7rotvv 

vp,vwv 'xOV7r beotAEvaL. "Those great deeds of courage" (cf. 'e.yas... 
avaAKtv at O. 1.81) "have great obscurity when they lack songs." Once 
the deed itself is manifest, its brilliance must be matched in song, here 
the positive image of the mirror (C'o-Orrpov, 14), but not a literal mirror; 
rather the brightness (cf. Al7rapaTu7rvKo0, 15) of memory results from a 
fitting discovery of resounding songs with words to match the toils. The 
TKOT'roS roAXv is the obscurity of oblivion, and by mentioning it Pindar 

emphasizes the preciousness of song's celebratory function. 

III. Praise and Blame 

Like the pairs of terms "light-dark," "sound-silence," "high-low," 
"moving-stationary" that we have been examining, where the one can be 
expressed as the negative of the other, so too praise is often defined 
as the negative of blame. Slater calls attention to two examples.33 At 
N. 7.64 Pindar protests that if an Achaean is present "he will not blame 
me" (ov tEtrIE?rai /1'), and at I. 2.20 Xenocrates "did not blame" (OVK 

31 Cf. above, note 20. 
32 Cf. P. 9.104-5: Xpeos, avrtL eyELpal / KaL lraAaLav bofav and 0. 8.74: XPr/l .val,ooavvav 

aveyElpovra Spaoal. In two places, Pindar stresses the fact that his songs possess sound and 
activity by contrasting his art with that of the sculptor. The one occurs at the end of I. 2 (cf. 
OVK eAzvvTrovTas, 46), while the other opens N. 5: OVK avSplavTroTroL0 eLi ... . .a ... 

aTreiX ... 8 tayyeAAoicr'. A delightful example of pseudo-biographical invention results 
from misunderstanding Pindar's use of the figure '`rwvs OVK E'XE here. One scholium (la Dr.) 
reports: "Some say that Pytheas' relatives requested Pindar to write an encomium for him, 
but when Pindar demanded 3,000 drachmas, they said that for the same price it was better to 
have a statue made than a poem. But later they changed their minds and paid the price. He 
begain his poem with these words by way of reproach." 
33 Slater (above, note 3) 93. 
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//E,0?07) the driving of his charioteer. Both of these clearly indicate (in 
litotes) approval for successful effort. 

There are a number of less obvious examples. When Pindar prays 
to bequeath to his sons "fame without that (i.e. Odysseus') dishonor" 
(KAtCo0 / 1 TO Tb bvoalAov, N. 8.36-37), he is expressing negatively what 
elsewhere he puts in positive form (e.g. KXEos ETn7rTVp.OV at N. 7.63), 
while reminding us that "infamy" is a form of KAEoS, too. When, at 
0. 6.89-90, the poet hopes to "escape the ancient reproach" (apxaiov 
ovElbOS ... (L )EVyOoLU ), he means that he expects approval for his tact- 
ful praise (with the urbane suggestion, "beyond what one would expect 
of a Boeotian"). At 0. 1.37 the poet says that observing the propriety of 
saying good things about the gods entails "less blame" (eLdwov . .. alia), 
by which he means that it is more laudable. Similarly, at P. 1.82 he says 
that if one is brief, then "less blame comes from men" (,ElovF C7TEra 

P.Sidlos avOp)7Trwov), meaning "more approval."34 
At N. 7.61 Pindar declares that he is Thearion's guest (6el6vs EcZ/l), 

and says: 

TKOTEIVov aTrexwv *0oyov, 
vbaTo0 WTre poas fl'ov es avSbp' aywv 
KXEOS ET71TVMOV alvea-o. 

Since praise "mirrors" the brightness of achievement (cf. N. 7.14), it is 
not surprising to find that blame should be described as "dark." Here 
"keeping away dark blame" reinforces the following affirmation, 
"I intend to praise (alv'o-w) fully and truthfully." In a similar context at 
N. 1.24, after praising Chromius' hospitality (cf. also N. 9.2-3) he makes 
the point: AE'AoyXE 8e ieoOl,UEVOLS' 

' cAovS iV'8WP KcalTVwp a EpeLV / avrlov. 

Although the particular details of these lines have been subject to much 
disagreement,35 the force of the statement is clear: fault-finders are dis- 
comfited by the Eo'Ao'. As in the case of O-KOTELtvov aTEXOV a x rlyo above, 
we are not meant to conjure up any specific individuals. The point is 
that great munificence such as Chromius' extinguishes criticism, which- 
put positively-means that he is completely praiseworthy (cf. E ... 
aKovo-aL f l\Aots apKc'ov, 32). 

34 In very similar passages (where silence or abbreviation is recommended), I. 1.63 gives 
the positive dEvuldav ui.fO (epEL, while at 0. 9.104 ov aKatorTpov is litotes for "more 
appropriate," "better." Cf. schol. 156d: ovr aKaLTrTpov, aAA' TK Trv evavrTLov, t3Atov. 
Other scholl. gloss it as o-ocorTEpov (cf. ao-OWTaTov at N. 5.18 and aKoh o'o4oo at P. 9.78). 
Slater's "ill-omened" is wide of the mark. At N. 5.16 o ... KEpbLwv means "inappropri- 
ate," "worse." Behind all of these passages is the thought "it is impossible to please every 
kind of listener" (cf. Thuc. 2.35.2-3), and the negative expressions emphasize the diffi- 
culty of the decision. 
35 Cf. S. L. Radt, "Pindars erste nemeische Ode," Mnemosyne 19 (1966) 154-64 and 

R. Stoneman, "The Niceties of Praise: Notes on Pindar's Nemeans," QUCC 31 (1979) 
65-70. 
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To close this discussion of praise and blame, it is worthwhile to 
examine two longer passages in detail, because the one from Pythian 2 
has caused considerable misunderstanding, and because a comparison 
helps to illuminate their similar vocabulary and function. The first is at 
0. 1.52-53, where Pindar recoils from the spiteful tale to the effect that 
the gods cut up Pelops' flesh and ate it (Ka't fayov, 51: note the promi- 
nent position at the end of the antistrophe).36 Pindar then says (52-53): 

(o b a7ropa yaa-pl4ap- 
yov /AaKapov TtP ElTrEtl' a.lTCrraiat 

aKepLeta XeXoyXev Oa.Lva KaKayopovs. 

"I find it impossible to say that any one of the blessed gods is a glutton: 
I recoil! Lack of gain frequently befalls slanderers." As we know from line 
35 (ET-r T &b avbpt fa,ev EOlKOs ap/4fL baLt.6vCov Kahad' ieWov yap alrla), 
Pindar intends to reject the "slanderous" old tale of criticism of the gods 
and convert it into one of praise for them and for Pelops. To emphasize this 
shift, he resorts to negative expressions: he tells what he is not going to do; 
not only is he unable to tell this particular story, but, as a general observa- 
tion, impoverishment frequently results from defamation. As always, we 
must keep in mind the positive: namely, that praise is motivated by kind- 
ness expressed towards a friend and results in mutual XapLT. On the other 
hand, one is reluctant to blame, for it is motivated by hatred and results in 
enmity. Its justified use is in conjunction with praise (cf. N. 8.37-42), but 
fault-finding for its own sake can become an alienating obsession (cf. 
Theophrastus' depiction of KaKoAoyla). By eschewing the dangers of exces- 
sive blame, Pindar highlights his version of the myth, the love of Poseidon 
for Pelops.37 

At P. 2.52-56, Pindar effects a transition from his long f6dyos of 
Ixion (21-48) to the praise of Hieron: 

(pEVyELV bdaKOs abivov KaKayoplav. 
ELIOV yap eKas ewv Tra Wroxhh v 'ayaxava 
J/oyEpov 'ApXlAoXov 8apvhoyots eX8OEor-v 
7rTatrovevov. 

This passage is more elaborate than the one from Olympian 1, but it shares 
many common features, not least of which is the function of switching 
from blame (one form of epideictic poetry) to praise (the other). In effect, 
the poet is saying, "I am finished presenting the negative side of life and 

36 Bundy (above, note 5) 74 calls attention to the prominent fb0vw at I. 5.50 (cf. ev 
(fova4i at P. 11.37) which "prompts the recoil" of the succeeding lines. He gives more 
examples, ibid., note 100, to which add P. 1.80: KapovroTv, P. 3.58: .uopov, and P. 10.48: 
XAOlvov davarov Q EpWov (the last two suggested by the anonymous referee). 
37 Cf. 0. 9.37-38 for a variation: TO yE XhoLopOjraL OeOVS / ExOpa aoda. 
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intend to praise true accomplishment." At 0. 1.52, he finds it "impossible" 
to speak bad things; at P. 2.52 he "must flee repeated biting of reproach."38 
At 0. 1.52 he "stands away" from what the envious man (Ts ... o. . oEpv, 
47) had said of the gods; at P. 2.54 he is "far away" from Archilochus (the 
paradigmatic critic). At 0. 1.53, Pindar expresses the poverty of slander in 
a gnome; at P. 2.54, he uses the concrete example of Archilochus, who was 
"frequently in poverty." The following table will make clearer the close 
relationship of vocabulary in these two passages. 

0. 1.52-53 P. 2.52-56 

'olt b' (52) ?tX b (52) 
a7ropa ... EL7TreL (52) XPEWV bEVY,ELV baKos (52-53) 
a&loa-TaMAat (52) eKas ewov (54) 
KaKayopovs (53) KaKayoplav (53) 
Oazicvac (53) ra 7roAA' (54) 
aKepIeta (53) ev a&axavta (54) 

By this elaborate eschewing of blame, the poet not only prepares his 
audience for the coming praise of Hieron (perhaps the most lavish in all 
the odes), but also helps to define the positive aspects of praise by show- 
ing what it is not. 

IV. Kindness and Envy 

Pindar uses a number of words to express the feelings of goodwill 
toward someone who has achieved success. The most important are 

Lt\AEoW (oLXAog, fL'Ato) and xal'pw (XapLs, XapMta), and they represent 
freely given, uninhibited joy, respect, and praise. Their most important 
contrasting term is dOovCow (00dvos, dOovepo6), which indicates feelings 
of ill-will expressing itself in a withholding of approval, a niggardliness, 
a resistance. The 4Oovcp6d is the stinter who begrudges others their fair 
share of joy, and is therefore illiberal; he expresses his meanness in criti- 
cism, disbelief, and refusal to participate in the spirit of the occasion. 
For example, at the beginning of his "Funeral Oration," Pericles portrays 
the great difference between the evivovs aKpoaTr)s who wants to hear 
lavish (cf. ev8eEa-repwo ) praise, and the listeners whose 0pO6voS is aroused 
at any exaggeration and who consequently withhold belief (a7r-TrovroLv) 
(Thuc. 2.35.2). 

In order to express the concept of whole-hearted, generous recogni- 
tion of the laudandus' worth (characteristic of one who is ev'vovs), 

38 Cf. A. M. Miller, "Pindar, Archilochus and Hieron in P. 2.52-56," TAPA 111 (1981) 
138, note 13: "Since ab&vdv means 'close,' 'thick,' 'crowded,' 'frequent,' (not 'strong,' 
'violent,' as Slater and others take it), Pindar may be implying that it is persistent ('relent- 
less' G. Nagy, The Best of the Achaeans [Baltimore 1979] 225) censure, not censure per 
se, that must be avoided." This important article clears up many mistaken interpretations. 
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Pindar frequently employs negative expressions involving 4pO6vos. For 
example, at I. 5.22ff. he says "If someone has turned onto a clear road of 
god-given deeds,"39 

i.t] pOViEL KOlTO0V rov EOLKOT' aoLba 

KLPVai.ev avr. rOovW. (24-25) 

At I. 1.41ff. occurs a very similar passage: "If someone devotes himself 
completely to excellence with expenses and hard work," 

Xp1 vIv [SC. aperav] eVpov7re0a'lv ayavopa KOM7TOV 
p,ui (0ovEpaLcot IEpElv 
yvwCalts. (43-45) 

At 0. 6.6-7 the poet asks (rhetorically): "What song (rlva ... vi,vov; = 
oveva ... vtivov) would a man like that avoid," '7rlKvpo-aLs a' 0'vwv 
aTwrCv Epv lE?pTaiL aOLiiat. The aaa0ovoL aarTro are those who, in positive 
terms, generously bestow praise out of delight (cf. LMEepraLs). In all three 
cases, negation of pOdvov expresses granting of high praise (as it does at 
Bacch. 3.67-68, 5.187-90, and 13.199-202). 

The idea of generosity-or bounty is also present in several other neg- 
ative expressions. For example, at P. 3.71 Hieron "does not begrudge the 
good (their due)" (ov 0Oovscov ayaOoi^), clearly litotes for "munificent 
to,"40 as in the case of Theron: no one more generous (a&Oovr'r-Tepov, 0. 
2.94) has appeared in a century. The sense of bounty is evident at N. 3.9, 
where Pindar prays to the Muse to grant him "abundance" (&a0ovlav) of 
song. Likewise at 0. 11.7, he declares: "without stint" (a&0ovr6Tros) is 
such praise as this dedicated to Olympic victors; ungrudged praise is 
lavish praise. 

With the previous passages in mind we can better understand two 
more difficult ones involving 0pOdvoS. The first is at 0. 6.74-76: 

,uiouos. E aA- 
Xwv KpE/.aral 40ovEovrOWv 

TOL?, 0oL 7rOTE 7TTpCOTOLS 7TEpL 8Wo8oEKaT v pOtOV 
eAavvovrTEcr-' alLota 7ort(rra- 

,q Xapit EVKAEa I.opfapv. 

The clear purpose of this statement is to lead up to the high praise of 
Hagesias' achievement in the games in lines 77-81: el 8' ErTVJ/A ... 

'Ay7rfla . . . KELVOS, o 7raZ Zwo-TpaTov .. . EvrvXLav. The problem is that 
there is no explicit negative; the meaning must be that praise and congratu- 
lations are due when "respect-commanding Grace" sheds "glorious stature" 

39 For a thorough discussion of this passage, cf. Bundy (above, note 5) 56-57. A good 
positive parallel is N. 8.48-49: xaLpw 8e Trp6o-opov / ... KO.Trov iEiL; note that t d6odvrE 
is the counterpart of Xalpw. 
40 Cf. above, note 6 for further implications of this expression. 
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on victorious racers (the positive being reserved for climactic effect). The 
solution lies in the words ce aXXwv. These "others" are (like the unspecified 
TL9 in the examples from Bacchylides) 6ovEpoi who are alien to the spirit 
of victory and give blame (/AWM,os) when what is called for is respect and 
praise (cf. EVK\Ea). The pOovepa ... X =A7r'es at I. 2.43 are of the same 
stamp, and the aAAos- a&vlp with stinting designs (0oovEpa ... /SXATrov) at 
N. 4.39 provides a good parallel for c atwv.41 In all these instances, 
Pindar draws attention to the existence of 0do6vos not only to show that it is 
inappropriate in the given circumstances, but also to remind us that gener- 
osity (whether with wealth or praise) entails suppressing natural tendencies 
of niggardliness. 

The second occurs at O. 8.53-55. Pindar has just finished the "myth" 
with Aeacus' return home (6evp', 51) on Poseidon's chariot, and he begins 
his transition to the victory at hand with the observation that "no one thing 
will be equally pleasant for men. But if I praise Melesias' fame in youths' 
events,42 may Odvo not strike me with a rough stone." Historical inter- 
preters have found in this statement proof that Pindar is embarrassed about 
praising an Athenian in front of an Aeginetan audience.43 But no such 
reference is even noted in the scholia, nor can it possibly be inferred from 
the text. When Bacchylides "fends off rO6dvos with both hands" at 5.188-89 
we are not meant to suspect that he and Hieron are surrounded by hostile 
enemies; he means that he intends to praise his subject fully and without 
reserve. Likewise, here p/A /3aXErw /E XlOcp rpaxE^t (Oodvos means in posi- 
tive form "I trust that no one would harshly44 begrudge me praise of 
Melesias," and then he goes on to say, in effect, "after all, at Nemea, I can 
report that he too won this honor." And after this, he briefly describes the 
career of this athlete/trainer, which now (vv, 65) has culminated in 
Alcimedon's victory, his trainer's thirtieth. If there is any hesitancy to be 
detected in Pindar's reference to 40O6vos, it is (as the scholia say) because he 
is giving the trainer pride of place before the victor, but even this serves to 
underscore the exceptional praise of Melesias. 

V. Various Expressions Denoting Association 

One of the most remarkable manifestations of variety occurs in state- 
ments that concern association (or the lack of it). For example, to say that 

41 For an excellent discussion of this difficult passage, cf. A. M. Miller, "N. 4.33-43 and 
the Defense of Digressive Leisure," CJ 78 (1983) 210-11. 
42 The ambiguity of e a&yevedwv (54)-whether it refers to honors Melesias won "as a 

boy" or from "training boys"-is exploited in the following lines (56-66): it means both. 
43 Cf. H. T. Wade-Gery, "Thucydides the Son of Melesias," in Essays in Greek History 

(Oxford 1958) 247-48 and M. Woloch, "Athenian Trainers in the Aeginetan Odes of 
Pindar and Bacchylides," CW 56 (1963) 103-4, among many. 
44 The adjective rpaXvs reinforces the notion of 40ovos and implies harsh opposition. 

Cf. the litotes ov rpaxvs EL/,l at N. 7.76, "I am delighted." 
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someone has won crowns (cf. Bacch. 1.158: (TTredav[wov] f7rtlJOLpOv) can be 
expressed by ov vEovr' avev oTrfavOwv (N. 4.77) or, as an injunction: tT7)' 
ev opfavira 7rEo-wouv o-Trradvwv (I. 8.6a). With the same metaphor, the 

Cleonymidae are said to be opfavol Vtlpltos (I. 4.8-9), while Diagoras keeps 
straight down a path v'/3ppoS EOpadv (0. 7.90), and Demophilus has learned 

VCpiLovra L^clUiv (P. 4.284); cf. Pa. 6.8-9: lodfov ... a opavbv avbpwv. 
The attendance or help of a god (cf. ov+v Oew, I. 4.5) is subject to a 

number of negative variations such as ov Oe(v aTEp (P. 5.76), oe . . . 
Xapirtov aTep (0. 14.8) (cf. the positive expressions orvv ... Xapio--rLv at 
N. 5.54 and ev haXwov Xaprowv at Bacch. 1.151), as [sc. Artemis] OVK 
arep (P. 2.7), avev O(rOev [sc. Eleithyia] ov ... (N. 7.2-3), and OVK aTep 
AlaKtbav (I. 5.20).45 At N. 2.12 Orion is "near" (,u rrlhoOev) the 
Pleiades, while Aegina is "near" the Graces (ov Xaptrwv ?KadI, P. 8.21); at 
P. 4.5 Apollo is "on hand" (OVK a&robdl,ov 'ArroArXvoS), and at P. 10.37 
the Muse is "present" (MoTora 8' OVK a7roba/u.eL).46 At 0. 1.108 and 
P. 9.90, the continued presence of the god is solicited with the expression 
,Ut At/rot, while at N. 3.76 Aristocleides "has his share" of aretai (rTv OVK 

a7recro). Three times Pindar stresses the fact that something is "one's 
own" with negative expressions: xap,la 8' OVK aAhhrplov, (P. 1.59), ov 
el[vav ... yaiav ahtwv, (P. 4.118), and aAhoTrplia ov XEpOrl (I. 1.15). 

A number of expressions involve "acquaintance." At 0. 6.96-97 there 
is the positive statement that "music and song recognize Hieron" (avdXoyoL 
be VLv AvpaL i,oX7rai re yLvwo-KovrT). At I. 2.30 the halls of Thrasybulus' 
family are "not unfamiliar with (OVK ayvwrTs) revels and songs," while at 
N. 1.23 Chromius' halls are "not unacquainted with (OVK alreLpaTot) fre- 
quent foreign guests," and at I. 8.70 Cleandrus' youth is "not without expe- 
rience (ovK a7iELpov) of success." At 0. 11.18 the Epizephyrian Locrians are 
"not inexperienced in beautiful things" (1tjr' a7relpaTov KaaXv), and at fr. 
198a2 the poet describes himself as "not ignorant of the Muses" (ovb' 
abaajIova MoLorav), while at P. 9.58 Libya is "not unfamiliar with hunting" 
(oTr' ayvwTa Oqpw&v). All these instances of negation of an a-privative are 
examples of litotes in vaunting statements. 

Finally, it should be noted that words such as )e3vywo and hvw can 
serve as virtual negatives. For example, at 0. 6.6 a man like Hagesias 
"could not avoid" praise and at 0. 11.17 the Epizephyrian Locrians are 
described as "not fleeing hospitality" (4vydoetvov). Frequently, these 
verbs are used to "negate" undesirable words. At P. 9.92, the victor "has 
escaped the poverty of silence" (o-LyaAov aIaXav'av ... . vywv), and at 
0. 6.89-90 the poet hopes to "escape the ancient reproach of 'Boeotian 
Swine"' (O'vveLo ... E qbEvyoMuev)-that is, to be praised for his poetic 

45 Cf. P. 12.28-29, avev KaLaTrov / ov; 0. 9.77-78, u7 rTOTr / ... aTrepOe (= "always 
beside"); and the frequent OVK aTep (0. 8.45, P. 2.32). 
46 Cf. Kohnken (above, note 3) 66-67. 
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ability. At 0. 4.21 the victory of Erginus "released him from the blame 
of the Lemnian women" (i'var-v ie arl/lasa), that is, brought him their 
praise,47 and at 0. 2.51-52 "success in the trial of the games releases 
(one) from (the charge of) folly" (a4poravvav 7rapaAvEL), that is, gives 
one a name for intelligence.48 

VI. Litotes in Vaunts 

Many examples (especially those with a-privatives) which we have 
cited occur in sections of direct praise and may be called litotes (under- 
statement which denies negative qualities). The phenomenon is too fre- 
quent to treat in detail, but a few observations are pertinent. There are 
two basic functions of such litotes; first, it attests to the ethical seriousness 
of the poet, who is careful to guard against exaggeration, and, secondly, 
it provides variation and a sense of climax in what might otherwise be a 
mere shopping-list of virtues. One example is the vaunt at 0. 11.16-19: 

'vOa avyKWo,iAar' eyyvao-oliaL 
vJ/.qLV, o Moro'at, fvyO'ELVOV a-parov 
,U'1T a7retparov Ka\Wv 

aKpao-ofqov Te KaL alXyarav afleo-OaL. 

Here the praise of the Epizephyrian Locrians is made convincing and 
interesting by the artful use of litotes and positive praise. The praise of 
Thrasybulus at P. 6.47-49 also exhibits this alternation: 

VOw E 7rTOVTrov ayeL 
/aotKov oi ' 7re'po7rXov ri/3av bpeTrv, 
(roofpav b' ev /vXO^iLL Ileplbwv. 

Thrasybulus makes intelligent use of his wealth, he enjoys a youth of 
justice and moderation, and appreciates poetry. The litotes relieves the 
catalogue and gives a slight emphasis to o-oflav. 

Litotes is also evident (to the point of conventionality) in vaunts where 
the superlative preeminence of the subject is expressed. Instead of the posi- 
tive statement "Hieron is the greatest," Pindar resorts to the formula "no 
one is better than Hieron." At N. 6.25 "no other house (rETpov oV' rtva 
OLKOv) possesses more boxing crowns"; at 0. 13.30-31 Xenophon's double 
victory achieved "what no mortal ever yet did before" (a'vrp OvaTro oV'7TW 
TLS 7rpOTT pov). At 0. 1.104 the poet is confident that there is no host "more 

47 Cf. OVK aTrlAdaoavTa at P. 9.80. Here again is the figure 7rapa TO 7rpO-iOKOv, for the 
negative expression implies that Erginus gained their praise contrary to the women's ear- 
lier expectations. 
48 Cf. the positive statement at 0. 5.16: EV o TVXOVTES [v.l. 'XovTrS] o-o4o KaL 7roALtrals 

A'oeav E/LEv. The negative expression also implies that this esteem is gained despite the 
commonsense view that it is simple folly to make great outlays of effort and expense when 
the results are so uncertain (cf. 0. 5.15-16). 
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knowledgeable or powerful" (,u rtLv' ... KvpLWTepov) than Hieron; at 
0. 2.93-94 he swears that "no city has in a century given birth to a more 
generous man" (rEKelV t 71 TZ'. . . . 7ToLv . . . avbpa iaXXov evepyerav . . . 

a)VoveaTrepov rE) than Theron; at P. 1.49 he asserts that the Deinomenids 
have won such honor "as no other Greek" (o'av OVIrtL 'EXXavwv bp5frEL); 
and in the most comprehensive terms of all, at P. 2.60 he declares that any- 
one who claims any previous Greek king to be wealthier or more honored 
than Hieron ('repov TLV' . . . V7eprepov) "wrestles with an empty mind." 

Another variation of superlative praise is the well-known "ne plus 
ultra." It is an aspect of the vocabulary of "distance" associated with 
achievement, and the positive is expressed in such statements as: 7repalveL 
7rpbos eoXarov 7rXoov (P. 10.28-29; cf. N. 3.20 and I. 6.12-13). But more 
often, the poet combines superlative praise with ethical caution by admon- 
ishing the.subject to "go no further." At I. 4.11-13, the two types are 
combined:49 

avopealt o' eo-xaraTorlv 
ol'KoOev ora'Aalo-LV a"TroO HpaKAials 
Ka i r7KETL alaKpoTEpav 7TEV8bEv V aperav. 

Variations include u/ uarro-jrn Eosb yeveroOat (O. 5.24) and OVK E'crt 
7rpocwOev TvaTOv ET o-KorTtas ?aAas x pca'aodaL 7rosolv (N. 9.47). 

Finally, there is a group of passages in which litotes is employed to 
express the idea that the victor's performance has measured up to the 
expectations imposed by his heritage and/or physical stature. The model 
is at Od. 24.112, where Telemachus assures his father that he will "not 
disgrace" his race (ovJ rT KaTralc-Xvovra TrOV y'vos). Likewise, at 
P. 8.35-37, the victor who is following in the footsteps of his uncles 
"measures up to" (ov Kare;AyxeLs) their Olympic and Isthmian successes. 
As a variation, at N. 3.15-16, Aristocleides "has lived up to" (OViK EA'y- 
XEE'(rtv... .EiLave) his island's long-standing fame. At I. 3.13-14 
Melissus "enhances the glory of" his inherited excellence (avbpwv 8' 
apeTav crv4f)vrov ov KaTreAYXEL), and at I. 8.66 Cleandrus "matches" his 
cousin's performance (ov KarEEAyXEL). In Olympian 8 are two further 
variations of this topic. The first is at 0. 8.67 where Alcimedon enjoyed 
divine favor (,(dv), but (be) "didn't fall short of his manhood" (avopeas 8' 
OVK auITrAaKOV). The second is at 0. 8.19: 

?Iv 8 ecropav Kahos, epyco r' ov KaTa eL8OS eAo'YXoV. 

The meaning is "he performed as well as he looked," as comparisons 
show. Positive parallels include 0. 9.94; wopatos eov KaL KaAos KaXXLo--a 

49 Note the alternation of negative and positive at P. 10.27-30 and N. 3.20-23 (in the 
latter case fo-'xraT is reserved for the description of the Pillars of Heracles). At 
0. 1.113-14 we have rTb ' eoXaTrov .. / /''KETL 7Tra7TatvE Tropo-tov, and at 0. 3.43-45 
we have rrpo eoxartavL ... / .TO ropro- o' aT ... /. . arov. 
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TE pe4als and N. 3.19: Eov Kahb XOs 'p v T' 'oLKora ,toppa, while litotes is 

employed at I. 7.22: c-Oe'vEL ' 'K'rayXAos liEV T?E opaELS, ayE T' 

ape7ra OVK aiaitov fvas and at A.P. 16.2 (for Theognetus of Aegina): 
KaXALO-TOV AEV ibElv, aOXELv 8' O Xl'pova plop)s.50 

VII. Negative Expressions in Assertions 

Very frequently the poet asserts that he is not doing something in 
order to emphasize the positive intention. This procedure has caused 
considerable misunderstanding in certain passages. We have already seen 
how the assertion at 0. 8.55, p,t /aAETrco pe XiOOd rpaXE^L f0dvos (= "I know 
I can count on your goodwill"), has been understood to conceal real 
embarrassment. When the poet assures us that he is telling the truth (ov 
IEV?OEL TEy7E Xoyov, 0. 4.17-18; ov ;evaou' a&p,ul KopivOo, 0. 13.52; 
TroXhhv T7rE/3av Katpov oiv *evbEl paAXv, N. 1.18; ov EEV&s 9 o /aprTVS%, N. 

7.49), that he is not hostile (ovTE 8Vo-pls E(CV OVT T V fLXOVLKOs ayav, 0. 
6.19; oKOTELvov a'riXOWv 4oyov, N. 7.61; ov rpaXvs, eL/L, N. 7.76), that 
others might begrudge the success (prj vvv, OnTL 0eovepal OvarTv OfpEvas 
aflKpE'lavraL e7XrLces, ... oyarow, I. 2.43-44; iA1o rC aAxov Kpuloaral 

OovEOvrov, 0. 6.74), we are not meant to supply names and facts to 
construct a "historical" account, but to appreciate the difficulties that must 
be overcome for the poet to fulfill his generic responsibility "'cr-ov alvEiv." 

This brings us to the notorious "envoi" of N. 7.102-5, where the poet 
assures his audience from the depths of his being (Tb 8' E'bvO . . . Kap) that 
he "will never admit" (= "will always affirm") that he has "forced 
Neoptolemus with harsh words" (= "treated Neoptolemus with kindly 
words"). The form is perfectly regular; the negative ov goes immediately 
with 7TOTE to negate the verb qbacidl, but its force continues throughout the 
entire sentence to negate the a-privative arpo7rolo-l.51 Two passages will 
help to bring out the force of this statement. The first comes from the same 
poem (lines 65-67), where the poet assures his audience that he trusts in the 
hospitality of Thearion (nrpoverva 7TE7rolO'), that he can look Thearion's 
fellow citizens straight in the eye (E'v TEe baloTaLS oI.LarL 8iEpKO.UaL 

XaJ7trpov) because he has not overshot the mark (= been hyperbolic in his 
praise) (ovX VTrep3pahAXv), and has dragged everything constrained from his 
path (,/3iaa 7ravr' EK 7ro8bs Epvo-als), which is to say that he has eschewed 

50 There is an interesting reversal of this topos at I. 4.49ff., where Melissus' poor appear- 
ance is belied by his performance: aAA' ovorTOS p,v oea-Oat, / a-V/7rEre-Ev 8o' aK/,la tlapvs. 
A similar topic underlies the story of Erginus at 0. 4.18-27. The model is at II. 5.801: 
TvSrEV TOLt i.KpOb JAEV E'7v UeMas, aA)a )gaX\rT)rTs. 
51 Cf. above, note 8. For other examples of negative expressions with 'i7ro, involving ov 

with an a-privative (or its equivalent), cf. 0. 1.86: ovb' aKpavroLVs e'd aaro 'eicrO, 
P. 4.105: OV'T' E'rTOs VTpanrEov ... Ed7rsv, and P. 6.37: Xa.aL7TErTrE 8' &ap' Ei'wo OVK 

a7TrEpLfrv. For other implications of the negative language, cf. also M. R. Lefkowitz, 
"Autobiographical Fiction in Pindar," HSCP 84 (1980) 44-45. 
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forced praise.52 Whether or not the wrestling metaphor is present here as 
well,53 epvw is a synonym for 'XAKo (cf. schol. ad loc. who glosses it as 
E'EhE?Kvaoas), and /3iata adds the notion of compulsion (cf. Slater, s.v. ('AKo). 
If Pindar can use such vivid terms to vouch for his praise of Thearion, 
surely he can do the same for his praise of Neoptolemus. The second 
passage occurs at the end of Nemean 4.93-96: 

otov alveov KE MeAuo-tav 'ptba o-rpe'ol, 
prFIara 7rTEKcov, a7'acXaccrrosT v Eh Aw i'AK(V, 

uaXaKa ItEv (povCov ErAo't?, 

rpaXv( be T7raALyKOTOL ro e'ebpos. 

Here the wrestling metaphor is explicitly concerned with praise (alvEov). 
The main difference between this passage and that at N. 7.102ff. is that 
this one concerns potential praise, whereas that one is a justification of 
praise already given. The poet would be unbeatable when wrestling with 
words in praise of Melesias, treating good men in kindly fashion, but a 
rough competitor against bitter foes. Although the poet is here talking 
about his competition against other poets vying to praise Melesias, the 
words aTratAaLoro- 9v h6dyC '\AKeLr and rpaxvs depict the rough, un- 
conquerable treatment which underlies the meaning of arpO7roLol ... 
EAKvo-al i' 7TeO "wrestle with someone by using inflexible, unrelenting 
words."54 The point is clear: the poet has treated Neoptolemus (in the 
poem) with amicable praise. This "envoi" at the end of the encomium 
descends from the XaLpe at the end of rhapsodic hymns and expresses 
concern for the future reception of the poem. For example, Bacchylides 
confidently asserts at the end of his third ode that men will sing (rTs 
vMJLrfo-fL) his poem. At the end of his encomium of Ptolemy, Theocritus 
bids farewell to his subject and predicts (in litotes) that his verse will not 
be rejected by future generations (bOKE'O 8' T'os0 OVK a7rro,3?Trov / 
4OEyo,uxal ETo-o/rOELVO9, 17.136-37). To reinforce the earnestness of his 
assertion (ov' 7rTOTE ao-EL),55 Pindar then concludes the poem by saying 
that there is no point to repeating what is obvious to all.56 

52 For the interpretation of this passage, cf. E. L. Bundy, "The 'Quarrel Between 
Kallimachos and Apollonius' Part I: The Epilogue of Kallimachos's Hymn to Apollo," 
CSCA 5 (1972) 81-82, note 99. 
53 The presence of metaphors from wrestling is very likely, given 70ff. (cf. 

7rahaaoruaCrwv, 72). 
54 For the meaning of arpo7Tro, cf. E. Tugendhat, "Zum Rechtfertigungsproblem in 

Pindars 7. nemeischen Gedicht," Hermes 88 (1960) 404-5. The goddess "Arpoorog is 
"inflexible," "relentless." 
55 Contrary to Slater's arguments (above, note 3) 92, fba-EL is not a "conventional" future 

in the sense that he defines it, but assertive (like Theocritus' OfeyouaL; ; cf. 4ao-'o at 
Bacch. 1.159), and concerns the future reception of his poetry. Cf. Bundy (above, note 5) 
22, note 49. 
56 Bundy (above, note 5) 28-29 says of N. 7.104-5, "its declaration of impatience with 
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When the poet wishes to make a strong assertion as at 0. 8.55 and N. 
7.102-5, he frequently makes it more forceful by choosing vivid meta- 
phors. It is precisely such forceful language that has invited commentators 
(ancient and modern) to read more into the text than is there. Thus we 
have a Pindar supposedly cringing before his Aeginetan audience in 
Olympian 8 because he is praising an Athenian trainer and in Nemean 7 
because of another poem's version of Neoptolemus' death.57 Another 
example is at I. 5.51, when the poet ends his description of Aeginetan 
success at the battle of Salamis with aXX ' /.Wo)S KavSXal,a Kard/3PEXE atya. 
Because of the forceful language and the following reference to Zeus, 
commentators have amplified on the scholiastic gloss btha TOv ieoOEv 
dOovov and have read into this statement a fear on Pindar's part lest his 
boasting call down the dpOovos TrV Oev..58 But, as Bundy has pointed 
out,59 there is nothing here about 4pOdvos, whatever its supposed source. 
An analysis of the context reveals the intended meaning. At 46-48 the 
poet announces that he has a great deal (7roXXat) to say in celebration of 
Aegina's prowess in the past and recently (Ka' vIv) at Salamis (note the 
auxetic elaboration in lines 49-50, as the poet's enthusiasm begins to wax). 
But (aA& '), nevertheless (o;/os) (i.e., in spite of such a splendid theme), 
he abruptly stops himself with "drench your vaunt60 in silence," and the 
fervor of his refusal (indicating that a theme as promising-especially 
before Aeginetans!-as the battle of Salamis really takes some suppression 
to keep it down) matches the grandness of the martial theme. The point of 
the following asyndetic gnome is that Zeus dispenses a variety of things 
(not specifically good and bad) and is master of all things: ZEvs rTa T Kal 

further elaboration adds force to the laudator's confident assertion that N. 7, his 'hymn to 
Neoptolemos,' has done justice to this hero and to the other laudandi of the ode." 
57 Just as modern commentators invented the "problem" of Pindar's praising an 

Athenian before an Aeginetan audience, I suspect that ancient interpreters like Aristo- 
demus were troubled here (as so often elsewhere) by the strong language of 102-5, and 
since there was nothing in the poem itself that could possibly be construed to offend 
anyone-indeed, the portrayal of Neoptolemus is extraordinarily flattering-one of them 
looked to see what Pindar might have said elsewhere about Neoptolemus. Coming across 
Pa. 6, he "discovered" what must have been bothering Pindar. And then, the recovery of 
the Paean (which contained just what Aristodemus said it did!) lent a specious plausibility 
to his account. 
58 Cf. A. Boeckh, Pindari Opera 2.2 (Leipzig 1821) 520, who gives as Pindar's reason for 

stopping: ne insolentius gloriando etiam deorum invidiam excitem. He is followed by a 
number of critics, including Dissen and most recently M. M. Willcock, "On First Reading 
Pindar: The Fifth Isthmian," G&R 25 (1978) 37-45. 
59 Cf. Bundy (above, note 5) 74, note 100. 
60 Kavxa,ua (like KO/7TWEW) can mark a theme as "too grand" or "too imposing." Cf. 

P. 10.1-4, where Pindar abruptly stops his "grand" themes with TL KOATrcO) irapa KaLpov; 
and proceeds to his less elevated subject. Likewise, at 0. 9.38-39, he rejects the "grand" 
theme of Heracles' battles with the gods with TO KavXaoOaL 7rapa KaLpov / uavltawrv 
V7TOKpEKEL and proceeds to the more suitable story of Pyrrha and Deucalion. 
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ra VE/V., / ZeIs 6 7ravrlov KVp;LO (52-53).61 Having cited Zeus as the 
guarantor of variety in life, the poet can then say that such honors (as 
those won in games) also welcome the joy of victory celebration.62 Thus 
the entire passage serves as a transition from Aegina's glory in war to her 
athletic successes, and the first word of the following sentence, ,apvao-Oo 
(54), nicely links the two spheres of activity (cf. ev "Apet, 48 and a4A' 
aEOXoto'lv, 55). A pious Pindar recoiling before the "jealousy of the gods" 
disappears, and in his place is a poet giving high praise for Aegina's 
martial prowess, while recognizing her athletic prominence. 

VIII. Negative Expressions in Prayers 

Since the language of prayers is naturally cautious and to a great 
extent apotropaic, negative expressions abound. Although a detailed 
examination of this phenomenon is beyond the scope of this article, what 
has already been said applies equally here: negatives provide abundant 
nuances of vocabulary and avoid the tedium of a list of positive requests. 
As a gross generalization, requests in prayers have two underlying hopes: 
(1) that the god be pleasantly disposed, and (2) that he give good 
things.63 It is obvious that the one follows from the other and that either 
can just as easily be expressed in negative terms: (1) may the god not be 
displeased, and (2) may he not withhold (curtail, disrupt) good things. 
These two are expressed positively at 0. 2.12-15 (lavO0s' aoibais / 
'i4fpowv, 13-14; KOzLaOov, 14), while at 0. 13.24-29, the first is negative 
(a&dov7irTos 'irTrcO v / yevoLo, 25-26) and the second is positive 
(vEJ,Uov .. E. iVOvV . . . 8Ea, 27-29). At P. 8.67-72 the first (that the god 
be pleased at the song) is positive: KOVTL . . . .vow / Kara rLT' apuovlav 
BAXE7rtv (67-68); the second is negative: O0ev 8' '7rtV / ia48ovov al- 
TO ... . . vETpal TvXats (71-72). In both cases the privation of 400'vos 
is meant to convey generous approval. 

At P. 10.17-22 occurs an interesting variation: 

'7TOLT0 /ioLpa KaL v'TrepaLo-Lv 
Ev a uepaL ayavopa 7TrOVTOV avOev oa'tLo'Lv 
Tov l8' (v 'EAAXXd rep7v&wv 
AaXOT OVK oVK OXyav bO'tv, .ir coovepaLs EK OEWv 

lrETarpo7rlaLs ETrKVpcraLEV. OEbs ([? 

a7rrTlSOV Keap. 

61 Note the elements of a summary priamel (rd rT KaL ra, 7ravrwv). For analyses of this 
passage in broader contexts, cf. Bundy (above, note 52) 80-81 and W. H. Race, "The End 
of Olympia 2: Pindar and the Vulgus," CSCA 12 (1979) 257. 
62 Fr. 141 provides a good parallel: eosb 6 ' 

vrav.Ta TEVXWoV poTroi / Ka' XdapL aOlba 
4pVTEVEL, as does Pa. 6.132-34. 

:3 Cf. W. H. Race, "Aspects of Rhetoric and Form in Greek Hymns," GRBS 23 (1982) 
8-14. 
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First the request for continued benefits is put positively (T'7roLT0 oiLpa ... 
av0ELV, 17-18); then, after mentioning their "not small portion" of success, 
it is put negatively (,/ d6ovEpais EK OESOv / ELrarpo7rLals ETrKvpo-atev, 
20-21), that is, may the gods not cease their largesse. And, finally, concern 
for the god's good disposition comes last in litotes: a77rr/0ov Keap = Kapbla 
yEXavel at 0. 5.2 (of a goddess) and means "with a glad heart."64 The last 
request then leads to extended praise of the victorious father and son. In 
these examples from 0. 13, P. 8, and P. 10, O6dovos has the same meaning 
when used of divinity as it does when referring to a human audience and 
means withholding of pleasure or generosity. 

There are numerous variations on the request that the gods not cease 
giving benefactions. After praising Hieron at 0. 6.92-97, Pindar prays 
that his prosperity may continue for a long time: / Opdparo-ol XPOvoS 
o'/3ov Qep'p7rcov (97); more figuratively at P. 5.120-21 he prays: /u/ 

OLvO7rTDpLs LaltVEoV / XEILEtpla Ka7a 7rvoa bapla\iLoL Xpovov. At 0. 8.28- 
29 he prays: 6 8' E'7ravTre)Xwv Xpovos / 7roVTO TrpaorT(Ov X?) KalrOL; cf. 
Bacch. 5.36: Ev EpSov 8/be pE KaPOL 0Oeos.65 And, finally, Pindar ends 

Olympian 8 with a series of positive and negative variations of the kind 
under discussion (84-88): 

coAxa b' e7r EohAoTs 

i'pya OEXOL [sc. Zevs] B6O/ev, o3ELas e voo-ovs a7raXdaKoL. 

EVXotfaL apAtl KaXCov 

.uotpa vcfJECL'V 8LXO'f3OVOV ,Ld OP.EV' 
aAA' a'7rTlj.avrov aywv JLOTrov 
avrovs T a4oL KaL 7TrOLV. 

IX. Pythian 9.70-103 

Perhaps the most fitting way to end this article is with an examina- 
tion of a longer passage in which Pindar displays his artistic 7roLKtXla 
with respect to negative expressions in a very impressive fashion.66 At 
P. 9.70 the poet ends his account of Cyrene's past by mentioning its 
fame in athletics: KAhlvaZv r' [sc. 'rodtv] aEAOXos. The last word (reserved 
for climactic effect) provides an easy transition to Telesicrates' Pythian 
victory (Kat vvv, 71), which is amplified in positive terms in the follow- 
ing lines (71-75). Then, before beginning the rest of the catalogue of 
Telesicrates' victories, he pauses to explain how he will proceed (76-79): 

64 The full arguments for this interpretation are in my "Two Pindaric Passages: Pyth. 
5.55 and Pyth. 10.21-22," AJP 104 (1983) 182-88. 
65 Similarly, at P. 1.90, Pindar's advice to Hieron, j77 Kad.ve Xiav ba7rapvaL, means "keep 

on spending." For positive statements expressing the "joy" of spending, cf. 0. 4.15: xal- 
povra TE eEvlaiL 7ravoKOLr, I. 4.29: ba7raiva XaZpov 'i7Tnrwv, and I. 6.10. 
66 There are many other possible choices, including P. 1.85-100, P. 2.73-96, and 

N. 7.54-82. 
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aperaL b' alel fieyaaXal 7roXvlvOo' 
,fala 8 

' 
ev paKpoiot- 7TrolKLXhhXE 

aKOa (TOjOiS^' O bf KaLpoS' OpOIS 
7ravTOS EXEL KOpv4aV. 

"There is always a great deal to say about success, but wise men like to 
hear a varied elaboration (TrotlKLXXev) of a few themes among longer 
ones, for this deft selection (Kalpos) conveys the gist just as well."67 There 
is a great deal that could be said about Pindar's literary theory as pre- 
sented in these lines, but the most important word for this study is 7rol- 
KlXXhEL, for it suggests the variatio that is so apparent in the ensuing 
catalogue of verses 79-103. And one of the ways in which this variety is 
apparent is through the use of negative expressions, of which there are 
five examples in a mere fifteen lines. The first occurs immediately in 
lines 79-80: 

'yvov lTOT KaL 'Ihoaov 
OVK aTI.ao-avTa y ETTrra7TrvXOL O?/3aL. 

Until Bundy (and more recently A. Kohnken),68 these lines were badly 
misunderstood because the almost formulaic nature of the expression oVK 
artlt aa'avrTa vl was not recognized. When the poet says that Iolaus- 
a personified, active force inherent in the games named in his honor- 
"did not dishonor him," he means "(the games of) lolaus conferred honor 
on Telesicrates," i.e., Telesicrates won Trt,j at the Iolaia.69 It is all the 
more remarkable that this negative expression has caused so much diffi- 
culty, when a clear parallel in positive form can be found just nine lines 
above (71-72): 

Kal vvV v iv ivOvi vIv yaOea Kapveidba 
vLo' EvOaXeL aTVVEeLE TvXa. 

Here ev IlvOSvt= Oi/aiL; Kapvetaba vdsO = 'Idoaov; vLv = viv; and 
evOae\L orVE?iELte TrvXa is a positive variation of OVK aTLtd -aavra. Even 
the Kai vvv corresponds to 7rorE! The main difference is that in the one 
Iolaus "honored" Telesicrates, while in the other Telesicrates "honored" 
his city Cyrene. 

After brief mention of the highlights of Iolaus' career, the poet 

67 Cf. Bundy (above, note 5) 17-18, who gives an excellent survey of the entire passage 
under discussion and concludes, "Here is a catalogue relieved of tedium by brevity (/3aLd, 
line 80) and variety (7roLKLXXetv, line 80)." See also the important analysis of verses 76-79 by 
D. C. Young, "Pindar, Aristotle, and Homer: A Study in Ancient Criticism," CA 2 (1983) 
156-70. 
68 Cf. A. Kohnken (above, note 3) 63-66. 
69 Cf. the negative expressions (all in victory catalogues) at 0. 13.34: NeLca' r' OVK 

avrTLoel, 0. 7.86-87: ev Meyapotacrv r' oVX E'rTpov AtOlva / 4alfos q X?t Xoyov, and 
N. 4.21: KabSjeoiol vLv OVK afKOVTES aEvOEL IE iyvvOv. 
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traces his lineage back to Amphitryon and tells of Alcmena's giving birth 
to two sons: 6t6vlpov KpaT7r)o'rl aXov o- vos vlWv (86). Here again, the last 
word is the link with what follows. Pindar has purposely withheld the 
proper names of these twins in order to assert them climactically. But 
since he has already recounted the deeds of Iolaus, a flat account of their 
deeds might seem repetitious, however splendid they are. So, he resorts 
to praeteritio (87-88): 

K(fo'Sr av?ljp rts, os 'HpaKALE aoro'a 1u) TrwEpLtaXXEt, 
/lbe AlpKaLowv vbarWov aE /,e- 

,uvaTra, Ta Vtv OpE/lavTo Kat 'ItKXEaa. 

Whether KCOiO. is a "deaf-mute" and the sentence means "everyone talks 
about Heracles .. ."(= "objective" in Bundy's terms),70 or KwOSo means 
"dullard" and refers to poets "who are stupid not to talk about Heracles, 
etc." (= "subjective"), the rhetorical effect is the same: the subject is set 
beyond the need to praise, for Heracles, Thebes, and Iphicles are treated 
fully (cf. oaTO,la 7rept,aAAL)h) and continually (ae I.LEp.aTal). By thus 
relieving himself of the need to say more about their exploits-the mere 
mention of their name being sufficient for everyone-he can conclude 
with "thanks" to them (a variation of the hymnal xalpeTr) for Tele- 
sicrates' victory: TOl?O'Il TfAELOV T' EvXa Kw'ao-o/P.al TL 7rawv / eo-dv 
(89-89a).71 

Now that the poet has completed his account of Telesicrates' Theban 
victories (in the Iolaia and the Heracleia), the poet pauses before passing 
on to others with a brief prayer cast in negative terms for continued 
inspiration, thus making a clean break between the Theban victories and 
those at Aegina and at Megara, closer to the victor's homeland (89a-90): 

XapirWv KeXabeEvvav 
,7 .uE Al7TOL KaOapov E'yyOS. 

A positive form of this prayer is found at 0. 9.82-83: roA/Xa be KaL 
a,ufBi Lasr bwvvaptLs / Eo'7rotro (also introducing extended praise). M'/ 
XA7rot is clearly equivalent to Eo-'roro and the KaOapov 'Cyyos is the 
clear light of praise (cf. KeabeEvvav) which illumines success and makes 

70 D. C. Young, "Pindar's Style at Pythian 9.87f.," GRBS 20 (1979) 133-43 argues that 
the reference is "objective," but it could equally (given ae I/.te,aTaL) refer to poets. 
71 Bundy (above, note 5) 70, note 86 shows how close the language of this "thank-you" is 

to Theogn. 341-42. The verb Kwp.oaopaL is almost certainly an "encomiastic" future, 
which is fulfilled with its very utterance, (i.e., "I will (now) celebrate"). The TL 7raOwlv 
eorXov is a nice variation (from the recipient's point of view) of the OVK artldao-avTa (from 
the point of view of the games). Cf. also Bacch. 8.27-30: reAfco[aL ... EvXa d... 
]ra[o-ro-at] a ... avbr7ly' eAaasg. 
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it apparent, "illustrious." And, finally, the Xaptlrcv KeXaSbvvav represent 
the beauty and XapLs (pleasure, goodwill) of the celebratory occasion. 

The asseveration (cf. fa/fl, 91) which follows avers that three (b1r, 
91) times at Aegina and Megara Telesicrates has glorified "this city" 
(= Cyrene):72 

rtyaXov a,.axavlav e'pycp fvywv (92) 

"by avoiding silent helplessness," that is by providing a ready subject for 
praise.73 This is a variation of the positive declaration of his Pythian 
victory above at 73-75, where vLKacraL (73) = C'pyc (92), avE()ave 

Kvpavav (73) = 7TroXv ravSb' EvK'iEfas (91), and bofav 4lEprav 

ayayovTr (75) = ao-yaXov &aavaavav ... fvyov (92). It is important to 
note that in reporting these victories at Aegina and Megara, Pindar has 
reversed the usual order of negative followed by a positive climax, which 
we have noted so frequently. Here he does it in order to emphasize the 
public theme (the city of Cyrene), while at the same time passing on to 
the victor, whose full praises he intends to sing, but not yet. In Bundy's 
terms, the negative expression provides a kind of decrescendo before the 
final praise of the victor. 

But before launching into the final catalogue of local victories (and 
here the words 7roALv TadV' at 91 have neatly led us back geographically 
to Cyrene), he prepares with an extended injunction to praise, this time 
to the local citizens of Cyrene (aa~rro always refers to local, fellow citi- 
zens) (93-96): 

OVVEKEV, EL fIos a0rTT(v, Ei' Ts avra- 
ELS, TO yr Ev gvvw 7rerovalAEvov EV 

it XAoyov /iSX'rTwv atLioLo yEpovros Kpv7rrTEr 
KELVOS alvEtv KaL TOV EXOpov 
7ravTL OvJt crvv TEe 8iKa KaAa pEOVT' EVVE7TV. 

At line 73 the poet had said that Cyrene would receive Telesicrates gra- 
ciously, VLV EiVdpov 5elTeral. That promise is now fulfilled, Telesicrates has 
"returned" to his homeland, and the poet is now, as it were, defining more 
precisely the word evi'pcov: every fellow townsman in Cyrene-even some 

72 1 am accepting Hermann's evKXAieas at 91. I find Burton's arguments compelling 
(above, note 30) 52-54. It can be stated as a law of convention that ij^e 7roAL always 
refers to the home of the victor, and it is inconceivable that Pindar would have written 
three other odes for Telesicrates' victories at minor games. Finally, it is awkward for the 
poet to introduce himself before the OVVEKEV (93), which says "for that reason" everyone 
should praise Telesicrates. OlV'VEKE must mean "because of his victories," not "because of 
my celebrations." See also G. M. Kirkwood, "Pythian 5.72-76, 9.90-92, and the Voice of 
Pindar," ICS 6 (1981) 19-21. 
73 Cf. Pa. 6.9-11; X0\6ov / c'rar a&laxavlav a[h]?Ewv / reolortv ETEa L rT rL/aTS, the last 

part of which means "to maintain my honor." 
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TLS who may be hostile74-should openly proclaim (fi/ . . . KPVJTTETW) this 
achievement (at least! y') in which all share (ro y' ev vvW 7reTrovalp.vov 
ES). And, by so doing, he will "not do harm to" (i.e., "heed") the command 
of the old man of the sea. After these negative expressions, the poet can 
then assert the positive declaration: "he enjoined (everyone) to give whole- 
hearted and just praise even to an enemy when he performs well." 

Having ended on this climactic note with "let us all praise the vic- 
tor," Pindar can boldly sum up the concluding items in the catalogue of 
successes, Telesicrates' local victories. Note the force of 7rhXEora 

vLKao-av7ra or (97, in asyndeton), the silent (but heartfelt) testimony of 
the maidens (98-100), the climactic address, o Teko-L'KparcE (100), and 
the open-ended .' TE Kat 7rao'lv E9TLXCoploL (102-3), reemphasizing that 
we have arrived "home." It is not by accident that the remarkable 
account which then finishes the ode (103-25) is about a "local" ancestor 
of the victor. 

In this catalogue we have seen an amazing display of 7roiKAlia, of 
alternation between positive and negative statements, all carefully calcu- 
lated to lead up to the next item. This is just one of the more obvious 
examples of Pindar's genius for craftsmanship that can be seen again and 
again in all the odes. It is hoped that this article will encourage read- 
ers to watch more carefully Pindar's use of negatives and thereby gain 
greater precision of meaning and greater appreciation for Pindar's art, 
for he is just as likely to describe what things aren't (Tr7SO OVK E'XEl) as 
what they are. 

74 It is unnecessary to speculate, as does Burton (above, note 30) 55, following H. J. Rose, 
"The only assumption necessary is that Telesicrates had enemies in Cyrene who were 
loath to acclaim his successes." On the contary, the implication of this conventional 
"omnibus celebrandus est" is that his success is shared by all (ev fvvd, 93) and no one 
would be so mean as to deny him his praise (aivEyv, 95). 
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