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NEGATIVE EXPRESSIONS
AND PINDARIC ITOIKIAIA

WILLIAM H. RACE
Vanderbilt University

Every reader of Pindar soon discovers that no small part of the poet’s art
consists in expressing negatively ideas that in more straightforward speech
would be expressed positively. A number of scholars have called attention
to this phenomenon in passing. For example, Bury notes that w3 kpvarew
¢dos duuarwr (N. 10.40-41) is expressed positively at N. 7.66: duuart
déprkopar Aapmpov,! and H. Frinkel has shown that oiyadov duaxa-
viav . . . pvyww (P.9.92) is equivalent to eduaxaviav . . . épavas . . . Yuve
dwwkeww (I. 4.2-3).2 Most recently, A. Kohnken demonstrates that od«
amodapet (P. 10.37) is litotes for “ganz zu Hause” and discusses other
instances in Pindar.? But these and other scholars have only scratched the
surface of what constitutes one of the most important (and potentially con-
fusing) stylistic and rhetorical techniques in Pindar’s verse. There is not a
single ode without at least one such negative expression, and most contain
several examples. More important than mere number, however, is the fact
that considerable misunderstanding of particular passages has resulted
from inadequate appreciation of Pindar’s procedure. The purpose of this
article is to survey the form, function, and vocabulary of negative expres-
sions and to discuss a number of passages of importance; at the end I shall

1.]. B. Bury, The Nemean Odes of Pindar (London 1890) 205. I wish to express my grati-
tude to the Vanderbilt University Research Council for a summer grant to prepare this arti-
cle, and to thank the anonymous referees for their insightful comments and suggestions.

2 H. Frinkel, Early Greek Poetry and Philosophy, M. Hadas and J. Willis, trans.,
(Oxford 1975) 448, note 18. He goes on to say, “The negative manner of expression here,
as often elsewhere, can be explained by the fact that the polar habit of thought always has
the opposite in mind.” This alleged “polar habit of thought” really “explains” nothing and
is a useless concept for analysis. In this essay we shall treat the form and function of nega-
tive expressions, without trying to discover any underlying mental habits—all good poets,
it seems to me, are capable of “keeping the opposite in mind.”

3 A. Kohnken, “Gebrauch und Funktion der Litotes bei Pindar,” Glotta 54 (1976)
62-67. Cf. also W. Slater, “Futures in Pindar,” CQ 19 (1969) 93-94, and G. Cerri,
“A proposito del futuro e della litote in Pindaro: Nem. 7.102 sgg.,” QUCC 22 (1976)
83-90.
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examine in detail a longer passage (P. 9.79-96) to show how effectively
Pindar employs this stylistic device.

I. The Stylistic and Rhetorical Nature
of Negative Expressions

The primary purpose of negative expressions in Pindar is to give
variety (moikiMia) to the vocabulary and discourse. Since the basic
thought behind every epinician ode is the rather simple “éoAov aivei,”4
the poet must either repeat himself endlessly or find new ways of expres-
sing the same thought. In much the same way that the oral epic poet can
vary his use of formulae, so the written poetry of Pindar has at its dis-
posal a large metaphorical vocabulary of positive and negative words
and phrases that can be adapted to the meter and also express subtle
nuances of sense and feeling. On the level of discourse, negative expres-
sions often serve to give variety in larger developments (particularly in
catalogues and prayers) and to highlight a climactic, positive restate-
ment.® Finally, in a number of cases, negative expressions have the addi-
tional effect of underscoring the ethical effort involved in success and its
celebration by depicting the adverse qualities that have to be overcome.t

4 N. 3.29. Cf. the varlatlons, the one positive, the other negative: Tov aivelv ayab@
mapéyet (I. 8.69) and odre . . . xp1 ple] Aabeiv Gorday wpoaq)opov (Parth. 2.36-37).

5 Among many examples one mlght cite P. 1.90: un kduve Aiav Baﬂ'avacs followed by
et 3 Bamep xvﬁepvaras avijp / loTiov aveyoev (91—92) N. 5.50: unkére plye followed
by didot / ¢wvav (50—51) and N. 7.61: oxorewov améxwv Yéyov followed by #8aros dre
poas ¢ilov & dvdp’ dywv / kAéos érijrvpoy alvéow (62-63). At the end of this article we
shall examine a more complex alternation of negative and positive. E. L. Bundy, Studia
Pindarica 1 & 11 (Berkeley 1962) 1-92, to whose pioneering work the present article owes
more than it can possibly acknowledge, discusses this relationship in terms of “foil” and

“climax” and “decrescendo” and “crescendo.”

6 Although it is beyond the scope of this article to illustrate this aspect in detail, a good
example is at P. 3.71, where Pindar praises Hieron for “not begrudgmg the good (their
due)” (0 $pfovéwr dyafois), meaning that Hieron is “generous” to men of merit, but by
casting it in the negative, the poet calls attention to Hieron’s overcoming a natural fault of
tyrants (cf Hdt. 3.80.4; ¢pbovéet . . . Tolor dplorotay). Aristotle labels this source of praise
as mapa 70 mpooijkov “beyond expectations” at Rhet. 1.1367814 and 1368413 and adds the
example of Simonides’ praise of Archedice, who, in spite of being wife, sister, and mother
of tyrants, odx 7pbn vodw & &racfahiny. Likewise, the word dudunrov at P. 2.74 has its
full ethical force, coming as it does after the Ydyos of Ixion (who “chased a sweet lie,”
Veddos yAvky pebémwy, 37) to describe the fruit of Rhadamanthys' judgment, who, in
contrast, “takes no delight” in the all-too-common deceptions of whisperers (ofa . . . &rer’
aiet Bpot®, 75). In general, by keeping before our eyes the contrasting terms of fallure

“oblivion,” “blame,” “selfishness,” and “evil,” Pindar never lets us forget that human exis-

tence is constantly poised between right and wrong choices, and that “success,” “fame,”
“praise,” “generosity,” and “probity” are all the more remarkable and valuable for the
many obstacles they must overcome.
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Perhaps the most succinct discussion of the stylistic and rhetorical
background for the poetic use of negative expressions is in Aristotle’s
treatment of “impressiveness” in style at Rhet. 3.1408Alff .:

Antimachus’ advice is also useful, namely to describe an object by
the qualities it does not possess (£ dv uy éxet), as he does in his de-
scription of Teumessus which begins: “There is a little wind-swept
hill. . . .” This kind of description can be prolonged indefinitely. This
method of describing things negatively (67ws odx éxet) can be used
of good qualities or bad, whichever is useful at the time. Poets coin
expressions of this kind, such as “stringless” and “lyreless” music, and
they add epithets to describe qualities that are lacking (ék Tdv
oreprjoewy). This is attractive in metaphors of proportion, as to say
that the trumpet utters “a lyreless song.” (G. M. A. Grube, trans.)

This procedure of describing things by the qualities which they do not
have (¢ Gv pn éxet, 8mws odx €et) involves not only simple negatives,
but also a-privatives, and metaphors of proportion, all of which abound
in Pindar’s verse.” They can be used to deny a bad subject good qualities
(e.g. 8ooa d¢ un medilnke Zevs, P. 1.13; cf. fr. 81.2-3 and P. 2.42-43) or
a good subject bad qualities (e.g. &dwkov 006 Vmépomhov HjBav dpémwy,
P. 6.48 and yAdooa &’ odk éfw Ppevdy, 1. 6.72). Let us take an example
from Pindar, Pa. 6.127-31:

/
otveker ol ce TaALnoVWY
Ja ~
ddopmov edvdfouer, GAN’ dowdav
pofia dexopéva katepels,
’ 2/ !

wofev éxaBes vavmpiTavw

daipova kat Tav Bepifevov dperav.

“For we shall not put you to bed without a supper of paeans, but rather
receiving waves of songs you shall recount where you came by the ship-
ruling daimon and that hospitable excellence.” The first thing to note is

7 A quick survey of a lexicon reveals over a hundred different a-privatives in Pindar.
For the metaphor of “proportion” or “analogy,” cf. Aristotle, Poetics 1457822, where he
gives the example of old age as “the evening of life.” To take but one example of Pindar’s
metaphorical language, at P. 4.283 he praises Demophilus with the statement: dppaviet
pev kaxay yAdooav paevvas dmés. In straightforward (kvpiws) speech this means, approx-
imately, “he suppresses backbiting.” But Pindar has borrowed two metaphorical terms to
give variety, subtlety, and depth tc this statement. The first is the verb dpgavifw, “to
bereave,” one of a number of metaphorical terms expressing disapproval and avoidance
(cf. xeradevvas 7> dpdavol / UBpios at 1. 4.8-9). The second term is ¢paevvds, which
means “bright,” and always (along with numerous other terms involving light discussed
below) indicates conspicuousness. Likewise, the word 8y always has a good connotation,
usually indicating celebration. Thus, when Demophilus “deprives” slander of its “shiny”
“voice,” he (positively) puts it into obscurity (cf. Pindar’s use of okéros) and silence (cf.
terms involving otyd). To say, with Slater, that in this one instance the word paevvids is
“of the voice, clear” is to miss the bold metaphorical transfer from the visual realm to the
auditory. In other words, Demophilus does not allow slander to possess the positive quali-
ties of achievement and its celebration.
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that the od (127) negates the verb edvafouer “we shall not put you to
bed,” and the concomitant idea is that of &dopmor “without supper.” As a
general rule in Pindar, an od/u7 is best taken primarily with the verb,
although its force also applies to other a-privatives and rejected words in
the sentence.® S. L. Radt’s comment is to the point: “Ein merkwiirdiger
Ausdruck fiir ‘wir werden dich nicht unbesungen lassen.””® As we shall
see, evvafouev is one of a complex of metaphors describing the state of
being without song in terms of sleep, death, forgetfulness, and silence.!?
There is also the notion of “dismissing” (as with xatpe in hymns). In
other words, the hymnist assures Aegina that she will not be abandoned
in silence, nor will she be without share of celebration. Here watnovwv
adopmov nicely combines the ideas of feasting with song, the two com-
ponents of a proper theoxenia (cf. the positive cvv eddpwvois fadiais at
P. 1.38). That this is the intended meaning is clear from what follows,
for Pindar subsequently expresses himself positively (note the &AX’ “but
rather”).!! This climactic assertion, carefully prepared by the negative
statements, moves from orépnois'? (ddopmov) to €is (dexouéva), from
deprivation (&3opmov) to abundance (6d6ia), from silence (edvafouer) to
speech (karepets).!3 By stating the negative first, Pindar not only pro-
duces striking metaphors, but by depicting what it is like not to have
songs, he can contrast in climactic statement his real intention all along,

8 Sandys’ translation “For we shall lay thee to rest, Aegina, not without banquet of
paeans” slightly skews the meaning. The chorus wishes to assure Aegina that they do not
intend to put her to bed without her fill of song. Granted, the difference may seem slight,
but important misunderstandings have resulted from overlooking this rule at N. 7.102ff.
Cf. Slater (above, note 3) 93 with the objections of Cerri (above, note 3) 83-88.

9 S. L. Radt, Pindars zweiter und sechster Paian (Amsterdam 1958) 175.

10 Cf. below, pp. 104-5. The positive verb is (&v)eyelpw, and always is associated with
song.

1T Cf. &4AXa at Od. 6.44. Bundy (above, note 5) 22, note 50 and 36, note 3 points out the
use of &AAd to reject “foil” and signal the “climax,” a very common phenomenon in
Pindar, especially when shifting from negative to positive assertions, as here. Often there
is also a shift of metaphorical terminology from the negative statement to the positive.

12 The term orépnots comes from Arist. Rhet. 3.1408A7 (quoted above), on which see
the good discussion by E. M. Cope, The Rhetoric of Aristotle, vol. 3, ed. ]J. E. Sandys
(Cambridge 1877) 68-70. Much of Pindar’s alleged obscurity disappears when this tech-
nique of orépnais-&£is is kept in mind.

13 The word pdfia “breakers” gains its precise meaning from the negative terms in the
“foil.” In contrast to &3opmov it designates “fullness, abundance”; in contrast to edvdew it
designates “activity” and “noise.” At N. 7.62 the fods are in contrast to the phrase
akoTewdy dméxwy Yéyov (61) and represent “free-flowing” praise, perhaps with a hint of
“bright.” At I. 7.19 the kAvrals éméwv foalow are opposed to metaphors of sleep (etdet,
17) and forgetfulness (&uvduoves, 17) and represent the “activity” and “sound” (cf.
kAvrals éméwv) of song. In the passage from Pa. 6, note the urbane switch to the second
person with karepets, indicating that not only will Aegina “stay awake,” but she herself
will declare her glories.
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namely to celebrate Aegina’s seamanship and hospitality (both reserved
for effect until the end of the sentence and the verse).

II. Achievement and Its Celebration

If all the positive metaphorical terms associated with victory (and by
extension with its concomitant celebration) were categorized according
to the senses and perception, they would be: visual, “bright”; spatial,
“high, large, far reaching”; and auditory, “loud.”!* Victory—and its cele-
bration—must be conspicuous: bright and bold so that it can be seen
from afar, and loud enough for all to hear. The individual vocabulary is
large.

A. Visual Display!?

Light (xpoviwrarov ¢dos edpvofevéwy dperav, O. 4.10), radiance
(bmépratov . .. ¢éyyos, Pa. 2.68), splendor (vikagdpov dyAaiav, O.
13.14), illustrious (dyAaat vikai, N. 11.20), shine (Aaumer 8¢ cadns
apera, 1. 1.22), blaze (pAéyerar 8 &perals pvplais, N. 10.2), evident (émt-
¢pavéarepov, P. 7.7), bright (Mimapor kéopmov, O. 8.82-83), clear (és
davepav 630y, O. 6.73; cadns apera, 1. 1.22; dpde . .. év xabapd, P.
6.14), apparent (mépavrar, N. 6.13b; mpddpawev, 1. 8.55; mpéparov, O.
8.16; avépave, P. 9.73; émédetfev Blav, N. 11.14).16

B. Spatial Display!?

High, exalted (xAéos ... 0ymAdr, P. 3.111; orédavor tioTov,
P. 1.100; vyo% . .. marety, O. 1.115; wrepvyecow Gepfévr’ dyaats,
. 1.64; maocav dpbwoais dperav, 1. 4.38; potpa méumny avexas GABov
bymAdy, O.2.22); distant (rphavyéow ... orepavois, P. 2.6; TyAé-
¢pavrov Spoar yépas, fr. 5.2; mepaiver mpos érxarov wAdov, P. 10.28-29;
70 3¢ khéos TnAGBev dédopke, O. 1.94); big, abundant (uéya . .. kAéos,

14 One could also include taste, “sweet” (cf. advs, yAvkds, and uéAe) and touch, “soft”
(cf. par(B)axds, aBpds, and &yavds), but with the exception of rpaxds and one clear
instance of mukpds there is no corresponding negative vocabulary.

15 Cf. the excellent chapter “Areta und Ruhm als ‘Licht” in H. Gundert, Pindar und
sein Dichterberuf (Tiibingen 1935) 11-19. Opposing terms (which will be illustrated
shortly) include okdros, oroTewds, kaXvmTw, KpUTTwW, KpUaios, and émikpveos.

16 Cf. émdeikvope at Bacch. 2.9, 3.93, Pindar P. 4.253 and fr. 32. It is this term which
ultimately came to designate the literary genre as “display,” émideikrixds.

17 Opposing terms include: xapal, wirvw, &dov, &v peydpw, (kara)dpbive, eAwiw,
xafnuar, and various kard-compounds. All these designate downward motion, diminution,
or confinement. For the nexus of ideas involving “increasing” and “flourishing” and their
relationship to the epinician occasion, cf. F. J. Nisetich, The Poetry of Victory: A Study
in the Occasional Nature of Pindar’s Odes (Diss. Harvard 1973) 118ff. and his
“Olympian 1.8-11: An Epinician Metaphor,” HSCP 79 (1975) 62-65.
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0. 8.10; 6 morvparos Yuvos, O. 1.8; edpaxaviav ... épavas, 1. 4.2);
increase, flourish (Vuvwv &ef’ ... &vfos, O. 6.105; 8dArows’ é&pera,
I. 5.17; edbavOns dmas Téfalev dABos, Thren. 7.7); movement, activity
(@AN’ . .. o7elx’, N. 5.2-3; dvayet, 1. 4.22).

C. Auditory Display!8

Sing out, celebrate (r{va 6edv . . . kehadrjoouev, O. 2.2; €18’ debha yapiev
\deat, O. 1.3; Aokpls mapBévos dmvet, P. 2.19); announce (kapvf avéermé
vw &yyéAowv, P. 1.32; khvrav ¢épows’ dyyehiav, O. 14.21; vikav . . .
amayyelet, P. 6.18); proclaim (O7pwva ... yeywvyréov, O.2.5-6;
adrov . . . Umarov maldwy dvéamev, P. 10.8-9; kdpvfe O1Bav, 1. 3.12);
loud-sounding (dya¢féyxrwv &owdav, O. 6.91); boasting (kdumov ieis,
N. 8.49); éméwv kavyas dotdd, N. 9.7); shouting (8piov dpvaar, O. 9.109).

The list could easily be extended, but it is representative of the posi-
tive vocabulary of achievement and praise and must be kept in mind in
order to understand Pindar’s complex use of negative and antithetical
expressions. In general, the successful athlete makes an open, public
display of his excellence, he is proclaimed officially by the herald at the
games, he brings glory to his city, he himself is distinguished (in both
senses); and then the poet must cause that brightness, exaltation, and
fame to be openly displayed in his poem. Thus, the same positive terms
which apply to the victory also apply to the poet’s attempt to match
them in song.

At the end of Isthmian 1, Pindar expresses the wish that his celebra-
tion of Herodotus might inspire the athlete to bring honor to Thebes
with further victories at the Pythian and Olympic games. He describes
Herodotus as “lifted up on the bright wings of the tuneful Pieridae”
(edpwrwy mrepvyecaw epfévr’ adyhaals Iiepldwy, 64-65), which com-
bines the positive qualities of sound, height, and brightness, all aspects of
conspicuousness. By contrast, Pindar then portrays (as a slight warning)
the opposite of what he hopes Herodotus to be: a miser who guards his
“hidden” (kpvepator, 67) wealth msnde” (é 6ov 67), who instead of hon-
oring his fellow men (cf. ripav . revxovr , 66-67) mocks them,!® who
disregards the fact that he will die “without fame” (Bofas' dvevlev, 68).
The contrasting terms are ay)\aacs'—xpv(pawv nTTepyecaw depbévr’ —
évdov, and edpdvwr—déas dvevhey.20

18 Opposmg terms include: ovydw, ouyd, oryalds, cwmdw, Tuwwmd, akers, aypvéia,
Adba, and duvdpwy.

19 ThlS derisive laughter which “attacks” (umi{mrww, 68) others contrasts with the sweet
laughter of victory which inspires charis as described at P. 8.85-86: yéAws yAvkds /
Qpoev Xapw
20 Cf. N. 1.31-32, where & peydpo . . . éew = &vdov véue; ﬂ)\O‘UTOl} katakpifrais =
onv-rov va¢a.wv and ¢ilos éfapréwy contrasts with &AXowot 8” éuminrwy yeAd, while



Negative Expressions 101

A similar contrast is developed in Olympian 12, where Ergoteles’
racing fame would have “shed its leaves” (karepvAropdnaev, 15)%! and
been “without fame” (dxAezs, 15), like a rooster that “fights within”
(évdopdyxas, 14);22 instead (vdv 3¢, 17) he has been crowned at the great
Panhellenic festivals, lives in companionship (6uAéwv, 19 contrasts with
the oraois of 16), and “exalts” (Baoralets, 19; cf. schol. 27a: dvri 10
émaipets kat avfes) his new homeland.

At N. 9.6-7 Pindar combines three important negative terms: éoru ¢
Tis Abyos dvOpwmwy, TeTeheouévor éohdv / wiy xapai otyd kalvyar.
Here is an elaborate negative periphrasis of “écAov aiveiv” that contains
our three aspects: spatial (xapai, “on the ground”), auditory (suy@,
“silence”), and visual (kaAvyat, “hidden”). This is then contrasted (3¢, 7)
with the “fitting” (mpdoopos, 7) song of “loud acclaim” (kadxas, 7) and
the upward movement of ava . . . dva . . . Spoouer (8). A close parallel is
P. 9.93-94 (discussed below, pp. 121-22), where Adyov ... &\iowo
yépovros (94) = Adyos dvbpamwy; memovauévor € (93) = TereAeopuévor
éoAdv; and uy) . . . kpvTéTw (94) = u7 . . . kaAvar. Both are followed
by vigorous affirmations of the need for praise.

There are two very similar passages in which Pindar highlights the
joy, congratulations, and display of victory by portraying the opposite
effect on the losers. The first is at O. 8.67-71:

v TéTpacw waidwy dmebiikaro yviots

véoTov éxbioTov kai aTipoTépay yAdooav Kal
énikpuepov oipov,

TaTPL O TATPOS EVETVEVTEV p€Vos

y1paos évrimalov.

€D ... dkoboar contrasts with 3dfas dvevbev. At L. 8.70 the expression dwb xeid, if correct
(cf. D. C. Young, “The Text of Pindar Isthmian 8.70,” AJP 94 [1973] 319-26), combines
the ideas of concealment, confinement, and depth.

21 This bold metaphor combines the idea of downward motion (kara-) (cf. mirves xapal
at P. 893 and xaual meroloay at N. 4.41), with the notion of withering (cf. ¢6ivo-
mopts . .. wvod at P. 5.120) and dying (cf. ¢fiver at P. 1.94). For examples of é&perd,
kXéos, mhodros, and Yuvos with the idea of “flowering” and “flourishing,” cf. W. J. Ver-
denius, “Pindar’s Twelfth Olympian Ode: A Commentary,” Festschrift E. De Struycker
(Antwerp 1973) 339-40 and Slater, s.v. dv6éw and dvéos. F. J. Nisetich, “The Leaves of
Triumph and Mortality: Transformation of a Traditional Image in Pindar’s Olympian
12,” TAPA 107 (1977) 258-64 suggests that there is a further allusion to Il. 6.146ff., but
katepvAloponaey can certainly be understood on its own terms within the context of
Pindar’s language.

22 évdo- (reinforced by svyydve map® éorig) is equivalent to évdor and &y peydpw (dis-
cussed above, note 20), and refers to the “obscurum” of the private realm, on which cf.
H. Arendt, “The Public and the Private Realm,” in The Human Condition (Chicago
1958) 22-78, and esp. 71, note 78, where she notes that “the Greek and Latin words for
the interior of the house, megaron and atrium, have a strong connotation of darkness and
blackness.” KAéos can only be acquired in the public realm, while failure is consigned to
the private. Cf. fr. 42, esp. mpoaivew (1), & péoov xpn wavr: Aad / dewwvivar (4-5), and
aKoTeL kpUmTEW (B).
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Alcimedon “put away from himself” (dmwef7xaro, a rejection-word simi-
lar to [¢mo]pevyw) a “very unpleasant homecoming,” “speech without as
much honor” and an “obscure path.”23 Instead (3¢, 70), his victory
inspired his grandfather with the courage to “wrestle against” old age. At
P. 8.81-87, with more elaboration, Pindar mentions the same elements.

’
Térpact &’ éumeres VYobev
!
TwpdTETaL Kaka Gpovéwy,
T0ls 0UT€ VOTTOS OpUdS
’ 1
émaimvos év Tvbuade kpiby,

e\ ! \ IR \ / !
0Vd€ HOAOVTWY Tap UaTEP audl yeAws YAvKUS
@paey Xdpw kata Aavpas & éxOpdv dmdopot

~ !
TTWOTOVTL, TVUPOpE dedayuevor.

Aristomenes’ opponents had a “homecoming” (védoros) that was not “as
cheerful” (o¥re . . . 6uds €marmvos, litotes for unpleasant?* and parallel
to véorov éxboror at O. 8.69), nor upon their return to their mother
(parallel to grandfather at O. 8.70) did sweet laughter “arouse xapts all
around” (parallel to &ryworépav yA@oaav at O. 8.69), but they “shrink
down alleyways to avoid hostility” (kara Aadpas is parallel to the
émikpugov oiuov at O. 8.69). This negative portrayal is then contrasted
(¢, 88) with the victor, who is “flying” (wérarar, 90) on his “winged”
(bmomrépots, 91) manliness.25> These two passages are also very similar
rhetorically. Both celebrate the “manliness” (cf. dvopéas at O. 8.67 and
dvopéats at P. 8.91) of boy wrestlers who have won in the most difficult
fashion, by having to defeat four successive opponents, a feat sufficiently
noteworthy to be found on inscriptions.26 Having called attention to the
large number of defeated boys, the poet can then dwell on details of
their disappointed return to their families, not in order to sound a note

23 The opposite of the véaros éxbiaros is the véoTos yAukepds/yAvkds (cf. P. 4.32 and
N. 9.23). *Arwporépav corresponds to akAers (ryua) at O. 12.15 and the opposite is Timo-
demus’ glorious homecoming (cbv edkAéi véorw) at N. 2.24. The opposite of the
émixpuepos oipos is the pavepa 636s (0. 6.73) and kabapa kérevbos (1. 5.23).

24 For another example of litotes with ody duds, cf. 1. 3.6, where it should be taken with
8aArwv, not with mdvra xpdvor as it regularly is.

25 The following lines in the poem present one of Pindar’s most impressive alternations
of negative and positive observations, and in the midst is the famous expression 7{ 8¢ 7ts;
7( 3 ot 7is; It might be observed that very subject of this article is “what a man is, and
what a man isn’t.”

26 The schol. at P. 8.81 (117 Dr.) gives the technical term for this achievement: dvev
KMTjpov . . . vkjoavros (= dvédedpos). For discussions, cf. L. Moretti, Iscrizioni Ago-
nistiche Greche (Rome 1953) 171-73 and ]. Ebert, Griechische Epigramme auf Sieger an
gymnischen und hippischen Agonen (Berlin 1972) 228-29. For individual inscriptions, cf.
Ebert 32 (= Moretti 20), Ebert 55 (= Moretti 33), and Ebert 76 (= Moretti 64).
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of “savagely boyish exultation,”?” but to emphasize by purposely exag-
gerated contrast28 the joys of hard-earned victory.?

In his paradigmatic choice at Il. 9.412-16, Achilles wavers between a
long, safe life at home without glory and an early, glorious death fight-
ing about Troy. The heroic life requires risk (kivdvwos) in the public
realm of competition, for which the reward is fame. We have already
seen at I. 1.64-68 the contrast between the miser who guards his hidden
wealth inside and who dies without fame and the athlete who brings his
city honor. At O. 6.9-11, Pindar contrasts deeds without risk with those
entailing effort: &xivdvvor 8° &peral / obre map’ &vdpdow obr’ év vavol
Kothats / Tiuar moAAot d¢ uéuvavrar, kalov €l Tt movadi). Here the neg-
ative expression is quite brief and simple; at O. 1.81-84 occurs a re-
markable series of negative ideas portraying the antithesis of heroic risk:

6 péyas d¢ kiv-
dvvos dvakw od pdTa AapBdver.
Bavely 3” olow dvayka, Td ké Tis dvOVVUOY
yipas év okérw kabiuevos &fot udrav,
ATAVTWY KAADY dupopos;

The position of od creates a purposeful ambiguity. Although it may be
taken with dvadkw ¢dra (“Great danger / Calls to no coward’s heart,”
Conway), it is more natural to take it with AauBaver as equivalent to
¢evyer. As so often (and cf. above at O. 6.9-11), Pindar employs a nega-
tive along with an a-privative. Although the next sentence contains no
overt negative, a rhetorical question with a 7is is equivalent to oddeis:
“why would anyone” means “no one would.” Every word is carefully
chosen. The prominent dvwvvuov (note the privative) corresponds to

27 B, Gildersleeve, Pindar, The Olympian and Pythian Odes (New York 1885) 199.

28 Pindar’s portrayal is indeed vivid, especially in comparison with N. 11.26, where he
predicts that Aristagoras would have enjoyed a better homecoming than his rivals:
kaA\wov av dnpuavrwy évéorne’ avrimdwy (since this is a hypothetical case, there is no
point in elaborating the contrast), but it is not realistic (in the modern sense). We are not
meant to linger too long on the details, or to think that all those defeated in the great
games had to sneak into town, nor say with Gildersleeve (above, note 27) of &riorépar
yA@ooav that it “refers to the jibes and jeers of enemies in the gate.” We are meant to
experience (metaphorically) the deprivation of defeat, so as to appreciate the glow of
victory.

29 Pindar has already prepared the reader for Aristomenes’ hard work with the negative
expression 7 obv pakpd wove at P. 8.73 and the positive dduacoas épye at 80. The prin-
ciple of going the extra mile to win making the victory more enjoyable is enunciated at
N. 7.70-73, where Pindar (as eulogist/athlete) says that he has gone “all the way” in the
pentathlon (significantly ending with wrestling), and as a result: €l wévos v, 76 TepmVOV
mAéov medépyerar (74). At P. 5.45ff. Carrhotus enjoys the fortune of being remembered
with highest praise (A\dywv ¢peprdrwy pvapiji’, 48-49) after his “great toil” (weda uéyav
xapatov, 47), because he won out of a field of forty contestants.
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d0fas dvevlev at 1. 1.68 and axAens at O. 12.15. *Ev okérew adds the
visual dimension and contrasts with the extensive vocabulary of light and
visibility that characterizes successful action in the public view, while
kabijuevos portrays the stationary, spatially restricted life of the stay-
at-home (cf. évdoudyas at O. 12.14 and évdov at 1. 1.67). The verb é&pou
corresponds to véuer at 1. 1.67 (and, as we shall see, with méooovr’ at
P. 4.186) and depicts an obsessive preoccupation with wealth and life
that is ultimately “in vain” (uarav), for it is deprived of (&upopos) all the
noble aspects of human existence (amdvrwv kaAdv). Not surprisingly,
this extended negative characterization is immediately followed by an
impressive positive description of the success of Pelops and his descen-
dants: AN’ éuot pev odros deOhos / vmokelgerar (84-85), from whose
games 70 d¢ kAéos / TAdBev dédopke (93-94), an expression that com-
presses the auditory, spatial, and visual aspects under consideration.

At P. 4.185-87, Hera inspires the heroes with a desire for sailing on
the Argo:

!
Wi} Twa Aetwouevoy
/

Tav akivdvvoy mapa parpt pevew ai-

~ ! k] b LAY \ ’

@va weaoovt , aAX’ émt kat favaTw
pdpuakor kdAAtoToY éds dperas d-

\
Aéw ebpéabar avv EAMots.

Here, as the context demands, the emphasis is on going forth from the
security of home to a life of risk in the public realm. Aetmdpevov “left
behind” indicates the privation of od ... AauBdver at O. 1.81, while
dxivdvvor corresponds to kivdvvos at O. 1.81; mapa warpt pévew denotes
the “stay-at-home” which at O. 1.83 is portrayed by év oxdTw xabrjuevos.30
Aidva corresponds to yijpas at O. 1.83, the article rav (which Gildersleeve
ad loc. correctly calls “contemptuous”) reinforces the rejection made ex-
plicit by parav at O. 1.83, while mésoovr’, like &yor at O. 1.83, is a bold
metaphor stressing solicitous preoccupation. In both cases, the positive is
forcefully introduced mid-line with &AAd.

Before concluding this section on achievement and its celebration, it
may be worthwhile to consider a few more examples of the negative
side, namely of failure (or lack of participation) and its concomitant
obscurity. Fr. 228 describes the state of excusing oneself from participa-
tion: Tifepévwr dydvov mpdpacts / . .. dperav & alwvv éBake okdTov,
while fr. 229 describes the fate of failure: vikduevor yap dvdpes aypvéia

30 1t also parallels cvyydvew map” éorig at O. 12.14 and & peydpe at N. 1.31. If all these
passages are kept in mind, the meaning of ¢dppakor kdAAiorov, badly confused by Gun-
dert (above, note 15) 25, followed by R. W. B. Burton, Pindar’s Pythian Odes (Oxford
1962) 163 and W. Slater, s.v. ¢dpuaxor, readily becomes apparent. It is just what the
scholia say: eddofiav (330b Dr.) and efkAeta (332a Dr.). Extended arguments are in my
“Pindar’s Heroic Ideal at Pyth. 4.186-187" (forthcoming).
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dédevrar, and both aspects are combined (in the figure of synaesthesia) at
Parth. 1.9-10: 6 d¢ undev éxwy vmo - / ya pelalva kapa kékpvmrar. At
1. 8.70-71 Cleandrus deserves praise “because he did not repress his
youth in a hole”: #Bav yap odk ... dmd xed ... dapacer, that is, he
“displayed it.”3! On the other hand, a successful deed may be described
as “dead” if it is kept in silence: Ovdoker d¢ aryaber kadov épyov (fr.
121), or “asleep” if it is old (maXaiuds): ék Aexéwv avdyer ¢apav
malatdr | edkNéwv Epywv: év Ymve yap méocer GAN dveyewpouéva
xp@dra Adume (1. 4.22-23), or can be “forgotten” as at N. 6.20-21, where
the victorious Praxidamas “stopped the forgetting of Socleides” (émavoe
Aafav / Twkelda’), that is, “caused him to be remembered.” Both ideas
of “sleeping” and “forgetting” are combined at I. 7.16: &AAa walawa
yap / ebder xapis, duvdapoves d¢ Bporol before the climactic assertion of
song’s celebratory role at the beginning of the next triad (18ff.).32

Finally, at N. 7.12-16 Pindar discusses the relationship of song to
deed as one of “reflection” ral peyddar yap &Akal / oxkéTov moAvw
Yuvwr Eovr deduevar. “Those great deeds of courage” (cf. péyas . ..
dvaikw at O. 1.81) “have great obscurity when they lack songs.” Once
the deed itself is manifest, its brilliance must be matched in song, here
the positive image of the mirror (écomrpor, 14), but not a literal mirror;
rather the brightness (cf. Aimapaumvkos, 15) of memory results from a
fitting discovery of resounding songs with words to match the toils. The
okéTos moAvs is the obscurity of oblivion, and by mentioning it Pindar
emphasizes the preciousness of song’s celebratory function.

III. Praise and Blame

Like the pairs of terms “light-dark,” “sound-silence,” “high-low,”
“moving-stationary” that we have been examining, where the one can be
expressed as the negative of the other, so too praise is often defined
as the negative of blame. Slater calls attention to two examples.33 At
N. 7.64 Pindar protests that if an Achaean is present “he will not blame
me” (0?0 uéueral p’), and at 1. 2.20 Xenocrates “did not blame” (odk

31 Cf. above, note 20.

32 Cf. P. 9.104-5: xpéos, adris éyeipar / kai wakaav défav and O. 8.74: xp3 prapocivay
dveyelpovra ppdcar. In two places, Pindar stresses the fact that his songs possess sound and
activity by contrasting his art with that of the sculptor. The one occurs at the end of I. 2 (cf.
odk éwdaovras, 46), while the other opens N. 5: odx dvdpiavromords elpe . . . &AN’ . . .
orel’ ... dayyéXhowo’. A delightful example of pseudo-biographical invention results
from misunderstanding Pindar’s use of the figure 8mws odx &xet here. One scholium (la Dr.)
reports: “Some say that Pytheas’ relatives requested Pindar to write an encomium for him,
but when Pindar demanded 3,000 drachmas, they said that for the same price it was better to
have a statue made than a poem. But later they changed their minds and paid the price. He
begain his poem with these words by way of reproach.”

33 Slater (above, note 3) 93.
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éuéugOn) the driving of his charioteer. Both of these clearly indicate (in
litotes) approval for successful effort.

There are a number of less obvious examples. When Pindar prays
to bequeath to his sons “fame without that (i.e. Odysseus’) dishonor”
(kAéos / u7 10 dvapamov, N. 8.36-37), he is expressing negatively what
elsewhere he puts in positive form (e.g. xAéos érjrvmor at N. 7.63),
while reminding us that “infamy” is a form of kAéos, too. When, at
0. 6.89-90, the poet hopes to “escape the ancient reproach” (apxatov
dvedos . . . €l pevyouev), he means that he expects approval for his tact-
ful praise (with the urbane suggestion, “beyond what one would expect
of a Boeotian”). At O. 1.37 the poet says that observing the propriety of
saying good things about the gods entails “less blame” (uelwv . . . airia),
by which he means that it is more laudable. Similarly, at P. 1.82 he says
that if one is brief, then “less blame comes from men” (uelwy émerar
p@pos &vfpaTwy), meaning “more approval.”34

At N. 7.61 Pindar declares that he is Thearion’s guest (£etvds eiut),
and says:

oKOTEWOY AméX WY YooV,
[ 4 e\ / 3 3 v
tdaros wTe poas ¢pihov és avdp’ dywy
KkA€os érriTvpOY alvérw.

Since praise “mirrors” the brightness of achievement (cf. N. 7.14), it is
not surprising to find that blame should be described as “dark.” Here
“keeping away dark blame” reinforces the following affirmation,
“I intend to praise (aivécw) fully and truthfully.” In a similar context at
N. 1.24, after praising Chromius’ hospitality (cf. also N. 9.2-3) he makes
the point: AéXoyxe 3¢ pepdouévors éorhovs Hdwp kamvd Pépew / avriov.
Although the particular details of these lines have been subject to much
disagreement,? the force of the statement is clear: fault-finders are dis-
comfited by the éodol. As in the case of okorewov améxwr Yéyov above,
we are not meant to conjure up any specific individuals. The point is
that great munificence such as Chromius’ extinguishes criticism, which—
put positively—means that he is completely praiseworthy (cf. € ...
akodoat pidots éfapkéwy, 32).

3 In very similar passages (where silence or abbreviation is recommended), 1. 1.63 gives
the positive edfvuiav peilw ¢épe, while at O. 9.104 od oradrepov is litotes for “more
appropriate,” “better.” Cf. schol. 156d: o3 oxaidrepor, GAN’ éx TdV évavriov, Bértiov.
Other scholl. gloss it as copwrepov (cf. copwraror at N. 5.18 and dxoa cogols at P. 9.78).
Slater’s “ill-omened” is wide of the mark. At N. 5.16 od . . . xepdiwy means “inappropri-
ate,” “worse.” Behind all of these passages is the thought “it is impossible to please every
kind of listener” (cf. Thuc. 2.35.2-3), and the negative expressions emphasize the diffi-
culty of the decision.

35 Cf. S. L. Radt, “Pindars erste nemeische Ode,” Mnemosyne 19 (1966) 154-64 and
R. Stoneman, “The Niceties of Praise: Notes on Pindar’s Nemeans,” QUCC 31 (1979)
65-70.
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To close this discussion of praise and blame, it is worthwhile to
examine two longer passages in detail, because the one from Pythian 2
has caused considerable misunderstanding, and because a comparison
helps to illuminate their similar vocabulary and function. The first is at
0. 1.52-53, where Pindar recoils from the spiteful tale to the effect that
the gods cut up Pelops’ flesh and ate it (kat ¢payov, 51: note the promi-
nent position at the end of the antistrophe).36 Pindar then says (52-53):

9 \ 3 ’
€uot 8’ amopa yaoTpLuap-
yov pakdpwy T’ elmely ddioTapar
’
dxépdea Aéxoyxev Bapuva kakaydpovs.

“I find it impossible to say that any one of the blessed gods is a glutton:
I recoil! Lack of gain frequently befalls slanderers.” As we know from line
35 (éort 8 &vdpL Ppduer éowos dupt daudvwy kald: pelwv yap airia),
Pindar intends to reject the “slanderous” old tale of criticism of the gods
and convert it into one of praise for them and for Pelops. To emphasize this
shift, he resorts to negative expressions: he tells what he is not going to do;
not only is he unable to tell this particular story, but, as a general observa-
tion, impoverishment frequently results from defamation. As always, we
must keep in mind the positive: namely, that praise is motivated by kind-
ness expressed towards a friend and results in mutual yxdpts. On the other
hand, one is reluctant to blame, for it is motivated by hatred and results in
enmity. Its justified use is in conjunction with praise (cf. N. 8.37-42), but
fault-finding for its own sake can become an alienating obsession (cf.
Theophrastus’” depiction of kakohoyla). By eschewing the dangers of exces-
sive blame, Pindar highlights his version of the myth, the love of Poseidon
for Pelops.3”
At P. 2.52-56, Pindar effects a transition from his long ydyos of
Ixion (21-48) to the praise of Hieron:
éue 3¢ xpewy

Pevyew daxos adwov kaxayopiav.

€idov yap éxas éwv Ta WOAN" &v dpayavia

\I/O'yeebv > Apxidoxov Bapvdyots Exbeaww

TLALVOMEVOY.

This passage is more elaborate than the one from Olympian 1, but it shares
many common features, not least of which is the function of switching
from blame (one form of epideictic poetry) to praise (the other). In effect,
the poet is saying, “I am finished presenting the negative side of life and

36 Bundy (above, note 5) 74 calls attention to the prominent ¢pdve at I 5.50 (cf. &v
¢ovais at P. 11.37) which “prompts the recoil” of the succeeding lines. He gives more
examples, ibid., note 100, to which add P. 1.80: xaudvrwy, P. 8.58: udpov, and P. 10.48:
Abwov Bdvaror ¢pépwy (the last two suggested by the anonymous referee).
37 Cf. 0. 9.37-38 for a variation: 76 ye Aowdopfioar feods / &x8pl codia.
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intend to praise true accomplishment.” At O. 1.52, he finds it “impossible”
to speak bad things; at P. 2.52 he “must flee repeated biting of reproach.”38
At O. 1.52 he “stands away” from what the envious man (rs . . . pGovepdv,
47) had said of the gods; at P. 2.54 he is “far away” from Archilochus (the
paradigmatic critic). At O. 1.53, Pindar expresses the poverty of slander in
a gnome; at P. 2.54, he uses the concrete example of Archilochus, who was
“frequently in poverty.” The following table will make clearer the close
relationship of vocabulary in these two passages.

0. 1.52-53 P. 2.52-56
ot 3 (52) et 3¢ (52)
dmopa . . . elmetv (52) Xpewy pedyew ddros (52-53)
aplorapar (52) éxas éwv (54)
kakaydpovs (53) kakayoptav (53)
fapva (53) Ta TOAN’ (54)
axépdeta (53) év quayavia (54)

By this elaborate eschewing of blame, the poet not only prepares his
audience for the coming praise of Hieron (perhaps the most lavish in all
the odes), but also helps to define the positive aspects of praise by show-
ing what it is not.

IV. Kindness and Envy

Pindar uses a number of words to express the feelings of goodwill
toward someone who has achieved success. The most important are
Pihéw (¢pidos, ¢iios) and xaipw (xdpts, xdpua), and they represent
freely given, uninhibited joy, respect, and praise. Their most important
contrasting term is ¢pfovéw (§fdvos, ¢pbovepds), which indicates feelings
of ill-will expressing itself in a withholding of approval, a niggardliness,
a resistance. The ¢fovepos is the stinter who begrudges others their fair
share of joy, and is therefore illiberal; he expresses his meanness in criti-
cism, disbelief, and refusal to participate in the spirit of the occasion.
For example, at the beginning of his “Funeral Oration,” Pericles portrays
the great difference between the edvovs dxpoarrjs who wants to hear
lavish (cf. évdeearépws) praise, and the listeners whose ¢p8dvos is aroused
at any exaggeration and who consequently withhold belief (dmiorotow)
(Thuc. 2.35.2).

In order to express the concept of whole-hearted, generous recogni-
tion of the laudandus’ worth (characteristic of one who is edvovs),

38 Cf. A. M. Miller, “Pindar, Archilochus and Hieron in P. 2.52-56,” TAPA 111 (1981)
138, note 13: “Since &dwdv means ‘close,” ‘thick, ‘crowded, ‘frequent,’” (not ‘strong,’
‘violent,” as Slater and others take it), Pindar may be implying that it is persistent (‘relent-
less’ G. Nagy, The Best of the Achaeans [Baltimore 1979] 225) censure, not censure per
se, that must be avoided.” This important article clears up many mistaken interpretations.
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Pindar frequently employs negative expressions. involving ¢8évos. For
example, at 1. 5.22ff. he says “If someone has turned onto a clear road of
god-given deeds,”39

! ~
un pOdver kopmov TOV dokdT’ &0LdG
! 2 \ !
Kipvapey avti movwy. (24-25)

At I. 1.41ff. occurs a very similar passage: “If someone devotes himself
completely to excellence with expenses and hard work,”

Xp1} vw [sc. éperav)] ebpdvrecaiy dydvopa kdumov

un pBovepaior pépew

yvopas. (43-45)
At O. 6.6-7 the poet asks (rhetorically): “What song (riva . . . pvov; =
oddéva . .. Yuvov) would a man like that avoid,” émuvpoats d¢pfévwy
GoT@®v év ipeprals dowdals. The dpBovor dorol are those who, in positive
terms, generously bestow praise out of delight (cf. iueprals). In all three
cases, negation of ¢8évos expresses granting of high praise (as it does at
Bacch. 3.67-68, 5.187-90, and 13.199-202).

The idea of generosity -or bounty is also present in several other neg-
ative expressions. For example, at P. 3.71 Hieron “does not begrudge the
good (their due)” (0?0 ¢pfovéwv dyabois), clearly litotes for “munificent
to,”40 as in the case of Theron: no one more generous (dpBovéarepov, O.
2.94) has appeared in a century. The sense of bounty is evident at N. 3.9,
where Pindar prays to the Muse to grant him “abundance” (a¢foviav) of
song. Likewise at O. 11.7, he declares: “without stint” (&¢pfovnros) is
such praise as this dedicated to Olympic victors; ungrudged praise is
lavish praise.

With the previous passages in mind we can better understand two
more difficult ones involving ¢6évos. The first is at O. 6.74-76:

pdpuos €€ aA-
Awv kpéparar plovedvrwy
~ ‘?
T0ls, 0is TOTE WPWTOLS TEPL dwdékaTov dpopov
éNavvovreoat aldola moTioTA-
7 k) ! ’
&n Xapis edxréa popddv.

The clear purpose of this statement is to lead up to the high praise of
Hagesias’ achievement in the games in lines 77-81: € &’ érduws . . .
‘Ayneia . . . keivos, ® mal TwoTpdTov . . . edrvxiav. The problem is that
there is no explicit negative; the meaning must be that praise and congratu-
lations are due when “respect-commanding Grace” sheds “glorious stature”

39 For a thorough discussion of this passage, cf. Bundy (above, note 5) 56-57. A good
positive parallel is N. 8.48-49: xaipw 3¢ wpdaopov / . . . képmov iels; note that ) ¢pOdver
is the counterpart of xaipw.

40 Cf. above, note 6 for further implications of this expression.
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on victorious racers (the positive being reserved for climactic effect). The
solution lies in the words é£ &AAwv. These “others” are (like the unspecified
7is in the examples from Bacchylides) ¢pfovepoi who are alien to the spirit
of victory and give blame (u@uos) when what is called for is respect and
praise (cf. edxAéa). The ¢pbovepal . . . éAmides at 1. 2.43 are of the same
stamp, and the &AAos avrp with stinting designs (¢pfovepa . . . BAéTwy) at
N. 4.39 provides a good parallel for é§ @A wv.4! In all these instances,
Pindar draws attention to the existence of ¢p8dvos not only to show that it is
inappropriate in the given circumstances, but also to remind us that gener-
osity (whether with wealth or praise) entails suppressing natural tendencies
of niggardliness.

The second occurs at O. 8.53-55. Pindar has just finished the “myth”
with Aeacus’ return home (3¢?p’, 51) on Poseidon’s chariot, and he begins
his transition to the victory at hand with the observation that “no one thing
will be equally pleasant for men. But if I praise Melesias’ fame in youths’
events,*2 may ¢f@dvos not strike me with a rough stone.” Historical inter-
preters have found in this statement proof that Pindar is embarrassed about
praising an Athenian in front of an Aeginetan audience.* But no such
reference is even noted in the scholia, nor can it possibly be inferred from
the text. When Bacchylides “fends off ¢pfévos with both hands” at 5.188-89
we are not meant to suspect that he and Hieron are surrounded by hostile
enemies; he means that he intends to praise his subject fully and without
reserve. Likewise, here u7 Baiérw pe Aibw Tpaxel ¢pOovos means in posi-
tive form “I trust that no one would harshly** begrudge me praise of
Melesias,” and then he goes on to say, in effect, “after all, at Nemea, I can
report that he too won this honor.” And after this, he briefly describes the
career of this athlete/trainer, which now (»%v, 65) has culminated in
Alcimedon’s victory, his trainer’s thirtieth. If there is any hesitancy to be
detected in Pindar’s reference to ¢8dvos, it is (as the scholia say) because he
is giving the trainer pride of place before the victor, but even this serves to
underscore the exceptional praise of Melesias.

V. Various Expressions Denoting Association

One of the most remarkable manifestations of variety occurs in state-
ments that concern association (or the lack of it). For example, to say that

41 For an excellent discussion of this difficult passage, cf. A. M. Miller, “N. 4.33-43 and
the Defense of Digressive Leisure,” CJ 78 (1983) 210-11.

42 The ambiguity of & dyevelwy (54)—whether it refers to honors Melesias won “as a
boy” or from “training boys”—is exploited in the following lines (56-66): it means both.

43 Cf. H. T. Wade-Gery, “Thucydides the Son of Melesias,” in Essays in Greek History
(Oxford 1958) 247-48 and M. Woloch, “Athenian Trainers in the Aeginetan Odes of
Pindar and Bacchylides,” CW 56 (1963) 103-4, among many.

44 The adjective Tpaxds reinforces the notion of ¢févos and implies harsh opposition.
Cf. the litotes od Tpayvs el at N. 7.76, “I am delighted.”
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someone has won crowns (cf. Bacch. 1.158: orepav[wv] émiporpor) can be
expressed by ob véovr’ dvev oTedpdvwy (N. 4.77) or, as an injunction: uyjr’
év dppavig méowuev orepavwy (I. 8.6a). With the same metaphor, the
Cleonymidae are said to be éppavot ¥8ptos (I. 4.8-9), while Diagoras keeps
straight down a path $8ptos éx6pav (O. 7.90), and Demophilus has learned
vBpifovra piaety (P. 4.284); cf. Pa. 6.8-9: Yéov . . . dpdpavov dvdpdv.

The attendance or help of a god (cf. cvv fe®, 1. 4.5) is subject to a
number of negative variations such as od feadv drep (P. 5.76), odde . . .
Xapirwy &rep (0. 14.8) (cf. the positive expressions avv . . . Xdptoow at
N. 5.54 and €0 Aayxwr Xapitrwy at Bacch. 1.151), &s [sc. Artemis] odk
drep (P. 2.7), dvev oébev [sc. Eleithyia] o0 ... (N. 7.2-3), and od«k drep
Alaxiday (1. 5.20).4° At N. 2.12 Orion is “near” (un 7nAdfev) the
Pleiades, while Aegina is “near” the Graces (09 Xapitwv ékas, P. 8.21); at
P. 4.5 Apollo is “on hand” (odx dmodduov > AméAAwvos), and at P. 10.37
the Muse is “present” (Moloa &’ odk amodamer).* At O. 1.108 and
P. 9.90, the continued presence of the god is solicited with the expression
p1 Almor, while at N. 8.76 Aristocleides “has his share” of aretai (r&v otk
dmeoai). Three times Pindar stresses the fact that something is “one’s
own” with negative expressions: xdpua 8 odk aAAérpiov, (P. 1.59), od
elvav . . . yalav &X\Awv, (P. 4.118), and &X\XoTplais od xepai (I. 1.15).

A number of expressions involve “acquaintance.” At O. 6.96-97 there
is the positive statement that “music and song recognize Hieron” (&dvAoyot
3¢ vw Apar poAmal Te ywwakovrt). At 1. 2.30 the halls of Thrasybulus’
family are “not unfamiliar with (o9 ayvdres) revels and songs,” while at
N. 1.23 Chromius’ halls are “not unacquainted with (odx dmeiparor) fre-
quent foreign guests,” and at I. 8.70 Cleandrus’ youth is “not without expe-
rience (odk dmewpov) of success.” At O. 11.18 the Epizephyrian Locrians are
“not inexperienced in beautiful things” (wjr’ dmeiparor kaAdv), and at fr.
198a2 the poet describes himself as “not ignorant of the Muses” (03’
adanpova Mowrdv), while at P. 9.58 Libya is “not unfamiliar with hunting”
(007 dyvdra Onpdv). All these instances of negation of an a-privative are
examples of litotes in vaunting statements.

Finally, it should be noted that words such as ¢evyw and Adw can
serve as virtual negatives. For example, at O. 6.6 a man like Hagesias
“could not avoid” praise and at O. 11.17 the Epizephyrian Locrians are
described as “not fleeing hospitality” (¢pvyd€ewov). Frequently, these
verbs are used to “negate” undesirable words. At P. 9.92, the victor “has
escaped the poverty of silence” (giyalov duayaviav . . . pvywr), and at
0. 6.89-90 the poet hopes to “escape the ancient reproach of ‘Boeotian
Swine”” (8vewdos . . . €l Pevyopmev)—that is, to be praised for his poetic

45 Cf. P. 12.28-29, dvev kapdrov / ob; O. 9.77-78, wij more / .. . drepfe (= “always
beside”); and the frequent otk drep (O. 8.45, P. 2.32).
46 Cf. Kohnken (above, note 3) 66-67.
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ability. At O. 4.21 the victory of Erginus “released him from the blame
of the Lemnian women” (éAvoev é§ aruyuias), that is, brought him their
praise,*” and at O. 2.51-52 “success in the trial of the games releases
(one) from (the charge of) folly” (d¢ppocvvayv mapaAver), that is, gives
one a name for intelligence.*8

VI. Litotes in Vaunts

Many examples (especially those with a-privatives) which we have
cited occur in sections of direct praise and may be called litotes (under-
statement which denies negative qualities). The phenomenon is too fre-
quent to treat in detail, but a few observations are pertinent. There are
two basic functions of such litotes; first, it attests to the ethical seriousness
of the poet, who is careful to guard against exaggeration, and, secondly,
it provides variation and a sense of climax in what might otherwise be a
mere shopping-list of virtues. One example is the vaunt at O. 11.16-19:

3 7 k] kl !
évfa cvykwpalar’ éyyvdoopar

5 N
Supw, @ Moloat, pvydfewov arpardy
piT’ amelparov kaAdv
bl ! ! \ 2 \ h !
akpooopoy Te kat alypatav dpilerbar.

Here the praise of the Epizephyrian Locrians is made convincing and
interesting by the artful use of litotes and positive praise. The praise of
Thrasybulus at P. 6.47-49 also exhibits this alternation:

’ \ ~ b4
vow O€ TAoDTOV AyeL
adukov 008’ Hmépomhov TBav dpéwwy,
! ~ I
codiav 3’ év pvyolot [Tiepidwv.

Thrasybulus makes intelligent use of his wealth, he enjoys a youth of
justice and moderation, and appreciates poetry. The litotes relieves the
catalogue and gives a slight emphasis to co¢lav.

Litotes is also evident (to the point of conventionality) in vaunts where
the superlative preeminence of the subject is expressed. Instead of the posi-
tive statement “Hieron is the greatest,” Pindar resorts to the formula “no
one is better than Hieron.” At N. 6.25 “no other house (¢érepov o rwa
oikov) possesses more boxing crowns”; at O. 13.30-31 Xenophon’s double
victory achieved “what no mortal ever yet did before” (avip 8varos odnw
7is mpoTepov). At O. 1.104 the poet is confident that there is no host “more

47T Cf. odx dmipdoavra at P. 9.80. Here again is the figure mapl 7o mpooixov, for the
negative expression implies that Erginus gained their praise contrary to the women’s ear-
lier expectations.

48 Cf. the positive statement at O. 5.16: €D 8¢ rvydvres [v.l. éxovres] codot kal moAirais
&Sofav éupev. The negative expression also implies that this esteem is gained despite the
commonsense view that it is simple folly to make great outlays of effort and expense when
the results are so uncertain (cf. O. 5.15-16).
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knowledgeable or powerful” (un 7w’ ... kvpwwrepov) than Hieron; at
0. 2.93-94 he swears that “no city has in a century given birth to a more
generous man” (texely w1 7w’ . . . WOAW . . . dvdpa paAov edepyérav . . .

a¢BovéaTepov Te) than Theron; at P. 1.49 he asserts that the Deinomenids
have won such honor “as no other Greek” (olav ofris “EANdvewr dpémer);
and in the most comprehensive terms of all, at P. 2.60 he declares that any-
one who claims any previous Greek king to be wealthier or more honored
than Hieron (érepov Tw’ . . . dméprepov) “wrestles with an empty mind.”

Another variation of superlative praise is the well-known “ne plus
ultra.” It is an aspect of the vocabulary of “distance” associated with
achievement, and the positive is expressed in such statements as: wepaivet
mpos éaxarov wAdoy (P. 10.28-29; cf. N. 3.20 and 1. 6.12-13). But more
often, the poet combines superlative praise with ethical caution by admon-
ishing the .subject to “go no further.” At I. 4.11-13, the two types are
combined:#?

avopeaw 8’ eaxa‘raww
oonOev O'Ta)\aw'w anTovd’ ‘Hpaxelats:
!
Kal unkéTL pakporépay omeddew dperdy.

Variations include u) parebon Oeds yevéocfar (O. 5.24) and odk ot
npoowbev Bvarov ért axomas dAlas épayracar modoty (N. 9.47).

Finally, there is a group of passages in which litotes is employed to
express the idea that the victor’s performance has measured up to the
expectations imposed by his heritage and/or physical stature. The model
is at Od. 24.112, where Telemachus assures his father that he will “not
disgrace” his race (of 7t karaioxdvovra Teov yévos). Likewise, at
P. 8.35-37, the victor who is following in the footsteps of his uncles
“measures up to” (o0 kareAéyxets) their Olympic and Isthmian successes.
As a variation, at N. 3.15-16, Aristocleides “has lived up to” (odk éAey-
x€éeoow . .. éulave) his island’s long-standing fame. At 1. 3.13-14
Melissus enhances the glory of” his inherited excellence (avdpav &’
aperav adudurov od Kare)\e-yxet) and at I. 8.66 Cleandrus “matches” his
cousin’s performance (od kareAéyxer). In Olympian 8 are two further
variations of this topic. The first is at O. 8.67 where Alcimedon en]oyed
d1v1ne favor (uev), but (3¢) “didn’t fall short of his manhood” (dvopéas &’
o9k dumAakwy). The second is at O. 8.19:

A 3.
7w 3’ doopav kakds, épyw T’ 0d katlh €idos EAéyxwy.

The meaning is “he performed as well as he looked,” as comparisons
show. Positive parallels include O. 9.94; @paios éov kat kahds kdAAord

49 Note the alternation of negative and positive at P. 10.27-30 and N. 8.20-23 (in the
latter case éoxdras is reserved for the description of the Pillars of Heracles). At
0. 1.113-14 we have 70 3’ éoxarov .../ punkérL mémrawe wépoior, and at O. 3.43-45
we have mpos éoxariaw . .. / 70 mépow & éoTi . . . dBarov.
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e péfars and N. 3.19: ébov kalos épdwy 7’ éokéTa popda, while litotes is
employed at 1. 7.22: oc6éver 7° ékmaylos idelv Te popddets, dyet 7’
dperav odk aloyiov ¢vas and at A.P. 16.2 (for Theognetus of Aegina):
KGANLTTOV pev idely, G0Ny §° od xeipova popiys.>

VII. Negative Expressions in Assertions

Very frequently the poet asserts that he is not doing something in
order to emphasize the positive intention. This procedure has caused
considerable misunderstanding in certain passages. We have already seen
how the assertion at O. 8.55, un Balérw ue Aibw Tpayet povos (= “I know
I can count on your goodwill”), has been understood to conceal real
embarrassment. When the poet assures us that he is telling the truth (od
Yevder Téyw Aoyov, O. 4.17-18; 0d Yevaop’ dugt Koplvbe, O. 13.52;
ToANDY éméBav kapov od Yevdel Batwy, N. 1.18; 0d Yeddis 6 paprvs, N.
7.49), that he is not hostile (o¥Te dvanpis éwv o¥7’ @y PtAdvikos dyav, O.
6.19; oxorewov améxwy Yoyov, N. 7.61; od Tpaxvs i, N. 7.76), that
others might begrudge the success (u7 vvv, 67t pbovepal Ovardv Ppévas
dpikpéuavrar EXTides, . . . oryatw, 1. 2.43-44; udpos ¢ EAAwY kpéuara
¢bovedvrwr, O. 6.74), we are not meant to supply names and facts to
construct a “historical” account, but to appreciate the difficulties that must
be overcome for the poet to fulfill his generic responsibility “éoAov ailvely.”

This brings us to the notorious “envoi” of N. 7.102-5, where the poet
assures his audience from the depths of his being (70 8’ éuov . . . kéap) that
he “will never admit” (= “will always affirm”) that he has “forced
Neoptolemus with harsh words” (= “treated Neoptolemus with kindly
words”). The form is perfectly regular; the negative od goes immediately
with more to negate the verb ¢doet, but its force continues throughout the
entire sentence to negate the a-privative arpdémoiat.5! Two passages will
help to bring out the force of this statement. The first comes from the same
poem (lines 65-67), where the poet assures his audience that he trusts in the
hospitality of Thearion (mpofevia mémoif’), that he can look Thearion’s
fellow citizens straight in the eye (év 7e daudrais dupart dépkopmar
Aapmpov) because he has not overshot the mark (= been hyperbolic in his
praise) (odx vmepBalav), and has dragged everything constrained from his
path (Blata mdvr’ ék modos épvaais), which is to say that he has eschewed

50 There is an interesting reversal of this topos at 1. 4.49ff., where Melissus’ poor appear-
ance is belied by his performance: AX* dvoros uev idécbar, / avpmeaelv 8 dxkpud Bapis.
A similar topic underlies the story of Erginus at O. 4.18-27. The model is at Il. 5.801:
Tudeds Tor pukpos pev énv déuas, &ANL paxnris.

51 Cf. above, note 8. For other examples of negative expressions with &ros, involving o
with an a-privative (or its equivalent), cf. O. 1.86: 093’ akpdvrots épdyaro &meat,
P. 4.105: ofr’ émos évrpdmelov . .. elmww, and P. 6.37: yauaimerés & dp° émos odk
améptyev. For other implications of the negative language, cf. also M. R. Lefkowitz,
“Autobiographical Fiction in Pindar,” HSCP 84 (1980) 44-45.
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forced praise.’2 Whether or not the wrestling metaphor is present here as
well,53 épvw is a synonym for ékw (cf. schol. ad loc. who glosses it as
épexdaas), and Biata adds the notion of compulsion (cf. Slater, s.v. Exkw).
If Pindar can use such vivid terms to vouch for his praise of Thearion,
surely he can do the same for his praise of Neoptolemus. The second
passage occurs at the end of Nemean 4.93-96:

~ ! ! » !
olov awvewv ke MeAnoiav épda aTpedot,
e/ ! b) ! 3 ’ </
PNMATA TAEKWY, ATANALOTOS €V AOYW EAKELD,
\ \ ’ b ~
padaka pev Gpovewy éaiots,
\ \ ! 3
Tpaxvs O€ TaAiyKkoTols épedpos.

Here the wrestling metaphor is explicitly concerned with praise (alvéwp).
The main difference between this passage and that at N. 7.102ff. is that
this one concerns potential praise, whereas that one is a justification of
praise already given. The poet would be unbeatable when wrestling with
words in praise of Melesias, treating good men in kindly fashion, but a
rough competitor against bitter foes. Although the poet is here talking
about his competition against other poets vying to praise Melesias, the
words dmaAatoTos év Adyw éAkew and rpaxds depict the rough, un-
conquerable treatment which underlies the meaning of drpémoiat . . .
éAxvoar émeot “wrestle with someone by using inflexible, unrelenting
words.”* The point is clear: the poet has treated Neoptolemus (in the
poem) with amicable praise. This “envoi” at the end of the encomium
descends from the yaipe at the end of rhapsodic hymns and expresses
concern for the future reception of the poem. For example, Bacchylides
confidently asserts at the end of his third ode that men will sing (ris
duvijoe) his poem. At the end of his encomium of Ptolemy, Theocritus
bids farewell to his subject and predicts (in litotes) that his verse will not
be rejected by future generations (doxéw & émos odk dmdBAnTOVY /
pOéyéopar éoaouévors, 17.136-37). To reinforce the earnestness of his
assertion (o more ¢doet),’ Pindar then concludes the poem by saying
that there is no point to repeating what is obvious to all.36

52 For the interpretation of this passage, cf. E. L. Bundy, “The ‘Quarrel Between
Kallimachos and Apollonius’ Part I: The Epilogue of Kallimachos's Hymn to Apollo,”
CSCA 5 (1972) 81-82, note 99.

53 The presence of metaphors from wrestling is very likely, given T70ff. (cf.
TalatoudTwy, 72).

34 For the meaning of drpomos, cf. E. Tugendhat, “Zum Rechtfertigungsproblem in
Pindars 7. nemeischen Gedicht,” Hermes 88 (1960) 404-5. The goddess Arpomos is
“inflexible,” “relentless.”

55 Contrary to Slater’s arguments (above, note 3) 92, ¢o'wet is not a “conventional” future
in the sense that he defines it, but assertive (like Theocritus’ ¢8éyfopar; cf. ¢pdow at
Bacch. 1.159), and concerns the future reception of his poetry. Cf. Bundy (above, note 5)
22, note 49.

56 Bundy (above, note 5) 28-29 says of N. 7.104-5, “its declaration of impatience with



116 William H. Race

When the poet wishes to make a strong assertion as at O. 8.55 and N.
7.102-5, he frequently makes it more forceful by choosing vivid meta-
phors. It is precisely such forceful language that has invited commentators
(ancient and modern) to read more into the text than is there. Thus we
have a Pindar supposedly cringing before his Aeginetan audience in
Olympian 8 because he is praising an Athenian trainer and in Nemean 7
because of another poem’s version of Neoptolemus death.>” Another
example is at 1. 5.51, when the poet ends his description of Aeginetan
success at the battle of Salamis with &AX” Suws kavxaua kardBpexe otya.
Because of the forceful language and the following reference to Zeus,
commentators have amplified on the scholiastic gloss dwa Tov éfofev
¢0évor and have read into this statement a fear on Pindar’s part lest his
boasting call down the ¢8dvos &y Bedv.5® But, as Bundy has pointed
out,” there is nothing here about ¢fdvos, whatever its supposed source.
An analysis of the context reveals the intended meaning. At 46-48 the
poet announces that he has a great deal (moAAd) to say in celebration of
Aegina’s prowess in the past and recently (kat vdv) at Salamis (note the
auxetic elaboration in lines 49-50, as the poet’s enthusiasm begins to wax).
But (&AX’), nevertheless (Spws) (i.e., in spite of such a splendid theme),
he abruptly stops himself with “drench your vaunt® in silence,” and the
fervor of his refusal (indicating that a theme as promising—especially
before Aeginetans!—as the battle of Salamis really takes some suppression
to keep it down) matches the grandness of the martial theme. The point of
the following asyndetic gnome is that Zeus dispenses a variety of things
(not specifically good and bad) and is master of all things: Zevs T 7€ kat

further elaboration adds force to the laudator’s confident assertion that N. 7, his ‘hymn to
Neoptolemos,” has done justice to this hero and to the other laudandi of the ode.”

57 Just as modern commentators invented the “problem” of Pindar’s praising an
Athenian before an Aeginetan audience, I suspect that ancient interpreters like Aristo-
demus were troubled here (as so often elsewhere) by the strong language of 102-5, and
since there was nothing in the poem itself that could possibly be construed to offend
anyone—indeed, the portrayal of Neoptolemus is extraordinarily flattering—one of them
looked to see what Pindar might have said elsewhere about Neoptolemus. Coming across
Pa. 6, he “discovered” what must have been bothering Pindar. And then, the recovery of
the Paean (which contained just what Aristodemus said it did!) lent a specious plausibility
to his account.

58 Cf. A. Boeckh, Pindari Opera 2.2 (Leipzig 1821) 520, who gives as Pindar’s reason for
stopping: ne insolentius gloriando etiam deorum invidiam excitem. He is followed by a
number of critics, including Dissen and most recently M. M. Willcock, “On First Reading
Pindar: The Fifth Isthmian,” G&R 25 (1978) 37-45.

59 Cf. Bundy (above, note 5) 74, note 100.

60 kavxapa (like kopméw) can mark a theme as “too grand” or “too imposing.” Cf.
P. 10.1-4, where Pindar abruptly stops his “grand” themes with 7{ xopméw mapl kaipéy;
and proceeds to his less elevated subject. Likewise, at Q. 9.38-39, he rejects the “grand”
theme of Heracles’ battles with the gods with 70 kavx@sfar waph kawdy / paviawow
bmokpéxet and proceeds to the more suitable story of Pyrrha and Deucalion.
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Ta vépe, /| Zevs 6 mavrov kipos (52-53).61 Having cited Zeus as the
guarantor of variety in life, the poet can then say that such honors (as
those won in games) also welcome the joy of victory celebration.®2 Thus
the entire passage serves as a transition from Aegina’s glory in war to her
athletic successes, and the first word of the following sentence, papracfw
(54), nicely links the two spheres of activity (cf. év "Apet, 48 and dug’
&ébrowow, 55). A pious Pindar recoiling before the “jealousy of the gods”
disappears, and in his place is a poet giving high praise for Aegina’s
martial prowess, while recognizing her athletic prominence.

VIII. Negative Expressions in Prayers

Since the language of prayers is naturally cautious and to a great
extent apotropaic, negative expressions abound. Although a detailed
examination of this phenomenon is beyond the scope of this article, what
has already been said applies equally here: negatives provide abundant
nuances of vocabulary and avoid the tedium of a list of positive requests.
As a gross generalization, requests in prayers have two underlying hopes:
(1) that the god be pleasantly disposed, and (2) that he give good
things.%3 It is obvious that the one follows from the other and that either
can just as easily be expressed in negative terms: (1) may the god not be
displeased, and (2) may he not withhold (curtail, disrupt) good things.
These two are expressed positively at O. 2.12-15 (lavfeis dowdais /
ebppwr, 13-14; kéuaov, 14), while at O. 13.24-29, the first is negative
(apbovnros émeaow / yévow, 25-26) and the second is positive
(vépwv . . . ebbove . . . défar, 27-29). At P. 8.67-72 the first (that the god
be pleased at the song) is positive: ékovre . . . vow / kard Tw’ &Gppoviav
BAémew (67-68); the second is negative: Oewdv 8° dmw / dpovor ai-
T€w . . . buerépats TOxats (71-72). In both cases the privation of ¢févos
is meant to convey generous approval.

At P. 10.17-22 occurs an interesting variation:

émoiro poipa kat vorépatrw
év auépats dyavopa TAodToY dvlely opiow
~ L) ¢ /7 ~
T@v & év "EXXad. Tepmvav
! ’ ~ ~
AayovTes odk OAlyav ddaw, ui) Pplovepats ék fedv
peTarpomiats émkvpaaiey. Oeos el
’
ampev kéap.

61 Note the elements of a summary priamel (rd re kai vd, mévrwy). For analyses of this
passage in broader contexts, cf. Bundy (above, note 52) 80-81 and W. H. Race, “The End
of Olympia 2: Pindar and the Vulgus,” CSCA 12 (1979) 257.

62 Fr. 141 provides a good parallel: fevs 6 mavra rebxwv Bporois / kai xdpw doidd
¢dvTeder, as does Pa. 6.132-34.

63 Cf. W. H. Race, “Aspects of Rhetoric and Form in Greek Hymns,” GRBS 23 (1982)
8-14.
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First the request for continued benefits is put positively (€zoiro poipa . . .
avletv, 17-18); then, after mentioning their “not small portion” of success,
it is put negatively (un ¢fovepals ék Oedv / perarpomious émxdpoatev,
20-21), that is, may the gods not cease their largesse. And, finally, concern
for the god’s good disposition comes last in litotes: dmuwy kéap = kapdia
yexavet at O. 5.2 (of a goddess) and means “with a glad heart.”®* The last
request then leads to extended praise of the victorious father and son. In
these examples from O. 13, P. 8, and P. 10, ¢86vos has the same meaning
when used of divinity as it does when referring to a human audience and
means withholding of pleasure or generosity.

There are numerous variations on the request that the gods not cease
giving benefactions. After praising Hieron at O. 6.92-97, Pindar prays
that his prosperity may continue for a long time: puy fpaooor xpovos
S\Bov épépmwr (97); more figuratively at P. 5.120-21 he prays: uj
POwonwpls avépwy / xewuepla kara mvoa dapalifor xpévov. At O. 8.28-
29 he prays: 6 8’ émavTéAAwv xpovos / TodTo Mpagowy N kapor; cf.
Bacch. 5.36: €d épdwv d¢ u7) kauor eds.%5 And, finally, Pindar ends
Olympian 8 with a series of positive and negative variations of the kind
under discussion (84-88):

éoa ¥’ ém’ éadois
épya Béou [sc. Zevs] dduev, dfelas d€ vooovs dmardAkot.
ei)’xo;.cac a;.ujn KaADY
;.wcpa I)E/.LGO'LI) thoﬁov)\ov w1 Oéper:

aAx’ a'n’n;.tav-rov a‘ywv BloTov
adrods T aéfor kal moAw.

IX. Pythian 9.70-103

Perhaps the most fitting way to end this article is with an examina-
tion of a longer passage in which Pindar displays his artistic woikiAia
with respect to negative expressions in a very impressive fashion.56 At
P.9.70 the poet ends his account of Cyrene’s past by mentioning its
fame in athletics: kAewdv 7’ [sc. woAw] &éOots. The last word (reserved
for climactic effect) provides an easy transition to Telesicrates’ Pythian
victory (kal vvy, 71), which is amplified in positive terms in the follow-
ing lines (71-75). Then, before beginning the rest of the catalogue of
Telesicrates’ victories, he pauses to explain how he will proceed (76-79):

64 The full arguments for this interpretation are in my “Two Pindaric Passages: Pyth.
5.55 and Pyth. 10.21-22,” AJP 104 (1983) 182-88.

65 Similarly, at P. 1.90, Pindar’s advice to Hieron, u% Ka/.we Alav dawdvats, means keep
on spendmg For positive statements expressmg the “joy” of spending, cf. O. 4.15: Xac-
povrd Te Leviats mavdokots, 1. 4.29: damava xdipov inmwy, and 1. 6.10.

66 There are many other possible chonces including P. 1.85-100, P. 2.73-96, and
N. 7.54-82.
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dperar §° alel peydiar morduvbor

Baia 8’ év pakpoiot motkiAew

&Kot Fogols' 6 de katpds bpolws

mavTos €xeL kopupav.
“There is always a great deal to say about success, but wise men like to
hear a varied elaboration (mowiAXew) of a few themes among longer
ones, for this deft selection (kaipds) conveys the gist just as well.”87 There
is a great deal that could be said about Pindar’s literary theory as pre-
sented in these lines, but the most important word for this study is mot-
kiXew, for it suggests the variatio that is so apparent in the ensuing
catalogue of verses 79-103. And one of the ways in which this variety is
apparent is through the use of negative expressions, of which there are
five examples in a mere fifteen lines. The first occurs immediately in
lines 79-80:

b \ \ oyt
éyvov mwote kat loAaov
k) 2 ! ! < ! ~
ovk aTipacarTa vw énTamviot O1nBat.

Until Bundy (and more recently A. Kéhnken),% these lines were badly
misunderstood because the almost formulaic nature of the expression odk
dripacavra v was not recognized. When the poet says that Iolaus—
a personified, active force inherent in the games named in his honor—
“did not dishonor him,” he means “(the games of) Iolaus conferred honor
on Telesicrates,” i.e., Telesicrates won riyu7 at the Iolaia.® It is all the
more remarkable that this negative expression has caused so much diffi-
culty, when a clear parallel in positive form can be found just nine lines
above (71-72):

12 ~ ’

kal vov év [Mvbdvi v ayabéa Kapretdda
\ ~

vids edBalel cvvéuefe Toxa.

Here év ITv8ovi= OfBar; Kapvedda vios = ’I6Aaov; vw = ww; and
edBalel ovvéuele TOXa is a positive variation of odk &riudoavra. Even
the kal vvv corresponds to woré! The main difference is that in the one
Iolaus “honored” Telesicrates, while in the other Telesicrates “honored”
his city Cyrene.

After brief mention of the highlights of Iolaus’ career, the poet

67 Cf. Bundy (above, note 5) 17-18, who gives an excellent survey of the entire passage
under discussion and concludes, “Here is a catalogue relieved of tedium by brevity (Baid,
line 80) and variety (wowiAAew, line 80).” See also the important analysis of verses 76-79 by
D. C. Young, “Pindar, Aristotle, and Homer: A Study in Ancient Criticism,” CA 2 (1983)
156-70.

68 Cf. A. Kohnken (above, note 3) 63-66.

69 Cf. the negative expressions (all in victory catalogues) at O. 13.34: Néued 7° odk
avrifoel, O. 7.86-87: &v Meydpowriv 7’ ody &repov Afiva / Yados éxer Adyov, and
N. 4.21: Kaduetol v otk &ékovres dvfeot pelyvvov.
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traces his lineage back to Amphitryon and tells of Alcmena’s giving birth
to two sons: 3tdVpwy kparnaipayov cbévos vidv (86). Here again, the last
word is the link with what follows. Pindar has purposely withheld the
proper names of these twins in order to assert them climactically. But
since he has already recounted the deeds of Iolaus, a flat account of their
deeds might seem repetitious, however splendid they are. So, he resorts
to praeteritio (87-88):

kwpos avijp Tis, Os ‘HpakAel ardpa py meptBdAlet,
unde Awpralov V3aTwy e pé-
uvarat, 7d v Bpéyravro kar " IpuAéa.

Whether kw¢ds is a “deaf-mute” and the sentence means “everyone talks
about Heracles . . .” (= “objective” in Bundy’s terms),” or xw¢ds means
“dullard” and refers to poets “who are stupid not to talk about Heracles,
etc.” (= “subjective”), the rhetorical effect is the same: the subject is set
beyond the need to praise, for Heracles, Thebes, and Iphicles are treated
fully (cf. oropa mepyBdArer) and continually (&€ péuvarar). By thus
relieving himself of the need to say more about their exploits—the mere
mention of their name being sufficient for everyone—he can conclude
with “thanks” to them (a variation of the hymnal xaipere) for Tele-
sicrates’ victory: Totot Téewov ém’ €dxa kwpdgopal i wabwy | érAdv
(89-89a).7!

Now that the poet has completed his account of Telesicrates’ Theban
victories (in the Iolaia and the Heracleia), the poet pauses before passing
on to others with a brief prayer cast in negative terms for continued
inspiration, thus making a clean break between the Theban victories and
those at Aegina and at Megara, closer to the victor’s homeland (89a-90):

Xaplrwy kehadevvav
] pe Almou kabapov éyyos.

A positive form of this prayer is found at O. 9.82-83: réAua 3¢ kal
audiragns dvvams / €rmoro (also introducing extended praise). My
Aimou is clearly equivalent to érmoiro and the xabapdy ¢éyyos is the
clear light of praise (cf. keAadervav) which illumines success and makes

70 D. C. Young, “Pindar’s Style at Pythian 9.87f.,” GRBS 20 (1979) 133-43 argues that
the reference is “objective,” but it could equally (given && péuvarar) refer to poets.

71 Bundy (above, note 5) 70, note 86 shows how close the language of this “thank-you” is
to Theogn. 341-42. The verb kwpdoouar is almost certainly an “encomiastic” future,
which is fulfilled with its very utterance, (i.e., “I will (now) celebrate”). The 7. wafbw
éaAdv is a nice variation (from the recipient’s point of view) of the o9k &rypdoavra (from
the point of view of the games). Cf. also Bacch. 8.27-30: reAéofass ... edyds . ..
Slmdfooads . . . Evdnu’ Eralas.
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it apparent, “illustrious.” And, finally, the Xapirwv keAadervav represent
the beauty and xapis (pleasure, goodwill) of the celebratory occasion.

The asseveration (cf. ¢aui, 91) which follows avers that three (37,
91) times at Aegina and Megara Telesicrates has glorified “this city”
(= Cyrene):2

giyalov duayaviav épye ¢pvywr (92)

“by avoiding silent helplessness,” that is by providing a ready subject for
praise.” This is a variation of the positive declaration of his Pythian
victory above at 73-75, where wvikdoais (73) = épyw (92), dvépave
Kvpavar (78) = wodw 7avd’ edxdéifas (91), and ddfav iueprav
dyaydvr’ (75) = oryadov qpaxaviav . . . pvyar (92). It is important to
note that in reporting these victories at Aegina and Megara, Pindar has
reversed the usual order of negative followed by a positive climax, which
we have noted so frequently. Here he does it in order to emphasize the
public theme (the city of Cyrene), while at the same time passing on to
the victor, whose full praises he intends to sing, but not yet. In Bundy’s
terms, the negative expression provides a kind of decrescendo before the
final praise of the victor.

But before launching into the final catalogue of local victories (and
here the words wéAw 7avd’ at 91 have neatly led us back geographically
to Cyrene), he prepares with an extended injunction to praise, this time
to the local citizens of Cyrene (dorol always refers to local, fellow citi-
zens) (93-96):

< 2 7 b ~ ” b ’
obvexev, €l pilos aaTdY, €l Tis dvTd-
’ ~ ’ ot
€ts, 70y’ év v TeTovauévoy €
\ ’ ! ’ ’
1) Adyov BAamTwv GAioto yépovTos KpUTTETW
ketvos aivelv kat Tov éxfpdy
\ ~ U ! \ e/ RIS
mavtt Quud ovv Te dikg kala pefovt’ Evvemev.

At line 73 the poet had said that Cyrene would receive Telesicrates gra-
ciously, v edppwv déferar. That promise is now fulfilled, Telesicrates has
“returned” to his homeland, and the poet is now, as it were, defining more
precisely the word e¥¢pwr: every fellow townsman in Cyrene—even some

72 1 am accepting Hermann’s edxAéifas at 91. I find Burton’s arguments compelling
(above, note 30) 52-54. It can be stated as a law of convention that #de mé\is always
refers to the home of the victor, and it is inconceivable that Pindar would have written
three other odes for Telesicrates™ victories at minor games. Finally, it is awkward for the
poet to introduce himself before the ovexer (93), which says “for that reason” everyone
should praise Telesicrates. OYveker must mean “because of his victories,” not “because of
my celebrations.” See also G. M. Kirkwood, “Pythian 5.72-76, 9.90-92, and the Voice of
Pindar,” ICS 6 (1981) 19-21.

73 Cf. Pa. 6.9-11; 7Xfov / &rais dpayaviay &Afwv / Teoiow uals Te Tiuals, the last
part of which means “to maintain my honor.”
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7ts who may be hostile’*—should openly proclaim (u3 . . . kpv7rérw) this
achievement (at least! y’) in which all share (16 y° év fvvd memovapévor
€?). And, by so doing, he will “not do harm to” (i.e., “heed”) the command
of the old man of the sea. After these negative expressions, the poet can
then assert the positive declaration: “he enjoined (everyone) to give whole-
hearted and just praise even to an enemy when he performs well.”

Having ended on this climactic note with “let us all praise the vic-
tor,” Pindar can boldly sum up the concluding items in the catalogue of
successes, Telesicrates’ local victories. Note the force of wAeiora
mkdoavra o€ (97, in asyndeton), the silent (but heartfelt) testimony of
the maidens (98-100), the climactic address, @ TeXeoikpares (100), and
the open-ended €év t¢ kat maow émywplots (102-3), reemphasizing that
we have arrived “home.” It is not by accident that the remarkable
account which then finishes the ode (103-25) is about a “local” ancestor
of the victor.

In this catalogue we have seen an amazing display of mowAia, of
alternation between positive and negative statements, all carefully calcu-
lated to lead up to the next item. This is just one of the more obvious
examples of Pindar’s genius for craftsmanship that can be seen again and
again in all the odes. It is hoped that this article will encourage read-
ers to watch more carefully Pindar’s use of negatives and thereby gain
greater precision of meaning and greater appreciation for Pindar’s art,
for he is just as likely to describe what things aren’t (w&s odx éxet) as
what they are.

7 1t is unnecessary to speculate, as does Burton (above, note 30) 55, following H. J. Rose,

“The only assumption necessary is that Telesicrates had enemies in Cyrene who were
loath to acclaim his successes.” On the contary, the implication of this conventional
“omnibus celebrandus est” is that his success is shared by all (év £vr®, 93) and no one
would be so mean as to deny him his praise (aiveiv, 95).
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